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The Kilgen Drawknob console has many ex- 
clusive features not found in the usual console of 
this type. Die-stamped metal sleeves for stop con- 


trols, special rollers for drawknob shafts result 
in an ease of operation and reliability of per- 
formance rarely accomplished. 


Combination action is precision made in the 
Kilgen factory and is an integral part of the con- 
sole—no wind required. The action is quiet in 
operation, positive and fast in response—remark- 
ably reliable and dependable. These features are 
incorporated in the console of the fine new large 
organ just installed at 


PLYMOUTH CONGREGATIONAL CHURCH, LANSING, MICH. 


Similar consoles control the Kilgen organs at: 
St. Mary’s Cathedral, Fall River, Mass. 
Govans Presbyterian Church, Baltimore, Md. 
St. Joseph's Church, Chicago, IIl. 


Many organists have expressed their admira- 
tion for these superior features. The Kilgen 
Drawknob console is the choice of many outstand- 
ing organists. 








Che Kilgen Organ Campany 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 
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i * first anil only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—5dd5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
aliways receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for vour free Orgelectra 
hooklet. 





ORGELECTRA 


6525 Olmsted Avenue « Chicago 31, Illinois 
NEwcastle 1-2001 




















POSITIV ORGAN 
THE CATHEDRAL CHURCH OF SAINT PAUL, BOSTON 
(Review from the Boston Herald March II, 1953) 
By Rudolph Elie 


I'd say that this instrument, designed and built by 
Aeolian-Skinner Company, combines the better qualities of the 
church organ and the concert orgar perfect proportion t 
the acoustical qualities of the building housing it. Inasmuch as 
the building containing an organ is as much a part ei 
strument itself as its pipes are, though nsiderably less pre 
dictable, this is quite a feat. 

Yet in choosing a program more notable for its wide-rang 
demands on the instrument than its concert value, Mr. Rc ; 
Baltimore organist of first reputation, demonstrated it to be ar 
accomplished fact. Every necessary liturgical quality was 
evidence from the softly blended Diapason support evident 
the Mozart, to the nice funereal sentiment of the opening page: 

f the Franck. 

But these accompanimental values are the y k 
trade. Where this instrument stands out brilliantly is in its | 
olo stops: | don't know f any raan that has ich a variety | 
of truly beautiful stops whether it be the flute stop exquisite- 
ly heard in Arne's "Flute Solo r the various (and to me u | 
identifiable) stops appearing as voices in the Clerambault and, | 
indeed, all the other works on the program. All in all | would 


ay the instrument ombines the finest elements of the Baroque, 


the Classical and the Romantic to: achieve a pertectly balanced 


instrument suited to the most elevated concept 
range of the literature. 

It must be added that the instrument f great functional 
beauty to look at, exposed as it is in the rear gallery, and that 
Mr. Ross played brilliantly for a capacity audience in the 


Cathedral. 


THE AEOLIAN-SKINNER IS A QUALITY PRODUCT 


AEOLIAN-SKINNER 
Orcan Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 
Organ Music 


Dr. Roland Diggle—Caprice-Musette, D, 6p, me, Schuberth 
75c, a Wedding Song, says the subtitle, an attractive caprice, 
clean writing, undamaged rhythms, melody and harmony all 
for happiness; this is unadulterated playfulness, Dr. Diggle 
for the moment having forgotten that no organist would 
ever be caught even feeling playful, much less acting it . Use- 
ful for the pre-wedding recital when people want lightness 
and charm from the organ. 

Dr. Roland Diggle—Scherzando, A, 7p, md, Schuberth 
$1.00, another concert diversion kept on the light side with 
no inventions to ruin it; some day there will be players with 
sufficient love of music to put this sort of thing across, just as 
there were pianists knowing what to do with Chopin and 
Schumann. The organ can be the most rhythmic, colorful, 
sprightly, and appealing instrument in all the world of music; 
speed the day when we get off our high-horses and come down 
to earth. 

Frescobaldi—Ausgewaehlte orgelwerke, Fiori Musicali 
1635, Book 1; Toccaten, Ricercari, Canzonen, Capricci, etc., 
Book 2; both edited by Hermann Keller, Peters $3.50 each. 
In each book some pieces are for organ, some only for harpsi- 
chord or the manuals of an organ; you will retain your own 
evaluation of Mr. Frescobaldi, and we'll retain ours. But it 
might be fun some time to try to find an organist capable of 
making an unbiased musician like Frescobaldi’s music as well 
as educated musicians like his contributions to music in other 
directions. 

Frederick Karam—Modal Trumpet, G, 6p, d, BMI $1.00, 
for those who think a trumpet is tolerable within any build- 
ing; but if you have sympathy for your audience, don’t be 
afraid of the piece; forget both Modal and Trumpet, and try 
to make the music appeal to the man who never graduated 


INTERESTING MUSIC 1953-36-5 
from a conservatory and never intends to. 
serve humanity, not themselves. 

George Frederick McKay—Sonata 3: Elegiac Poem, 4p, me, 
Ditson-Presser, 50c; we merely record the availability of this; 
we still like music, maybe you don’t. Help yourself. Person- 
ally, the reviewer resents the impertinence of any man who 
thinks music has been totally trashy and must be entirely re- 
formed for 1953. We don’t want it reformed; we want it 
as Bach and Brahms and Franck and Wagner and all the 
other great men—not a one of them insane—left it. 

HAMMOND ELECTROTONE 

Oreste Ravanello—Christus Resurrexit, ed. Robert Elmore, 
trigger-settings for the electrotone by Mr. Cronham, 8p, md, 
J. Fischer & Bro. $1.00. The music, already a favorite in 
the organ world for the Easter season, comes from Ravanello’s 
Suite for Organ, Op.50. Play those introductory themes on 
the loudest brass in your organ, and then rely on tempo and 
build-up for the other parts, and you should have a piece of 
true Easter music. You need not worry over the Hammond 
trigger-settings—though it would be fun hearing a Hammond 
advocate struggle to make this music ring true under that 
handicap. 

*Ned Rorem—Pastorale, G, 5p, me, Southern 65c, the An- 
dantino from Mr. Rorem’s Symphony 1, the score says. There 
doesn’t seem to be any warrant for the music, unless perhaps 
it has some outside importance not evident in the results of 
the score. 

In Reverence—comp.G.W.Anthony, 17p, 10 pieces, Ditson- 
Presser $1.00, arrangements from Bach, Beethoven, Chopin, 
Lacey, Massenet, Mendelssohn, Schumann, “an album of 
funeral music’ the score says. 

Probably nobody in his right mind would ever play any 
of these pieces on the organ but every Hammond owner will 
delight in most of them; all are arrangements by Virginia 
Carrington Thomas, published by Ricordi: 


Organists must 


Neapolitan Songs, 23p, 6 pieces, e, the probable favorites 





Jrce trom Wurlitzer... 


“A TRIBUTE 
TO ORGAN MUSIC” 


Here’s a beautiful tribute to organ music that we’ve had 
specially composed for you. It puts into words some of the 
feeling we think you have for your music. 

Of course, the actual eulogy is much too big to be 
pictured in this magazine. It’s 15” x 19”—just the right 
size for easy reading by all your friends and associates. 

And, alongside the eulogy, there’s an interesting picture 
history of the organ. This history tells about the 22 cen- 
turies of tradition behind the organ. 


ee eee tenet 
| The Rudolph Wurlitzer Company, Dept. 0-35 | 
| North Tonawanda, New York | 
| Please send the following without cost to me: : | 
| (J A copy of “A Tribute to Organ Music” suitable for | 
| framing. 1 
| [] A booklet entitled “Introduction to Organ Playing” 

by Dr. Halsey Carsten. 

| PE ick cust owes Boe Sak SSM OS oie 

| Address 

| City Zone State. 
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“JOHN FINLEY WILLIAMSON 


An nounces 
Master Classes 


or Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and 
Junior College Students at 


Westminster Choir College 
July xs pm " a 


GEORGE MARKEY will be available 
for organ study 


Melons all inquiries to 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


PRINCETON, NEW JERSEY 
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“Words cannot express my appreciation for the privilege of possessing 


GUIDEPOSTS ven rset ee 


question that crops up during the experience of on organist or choir 


director." A.B, (Florida) 


co. 4. 


me 500 Choir Attendance Cards shown on page CB3." R.C. (California) 


UU 


“Any organist in a small church should beg, borrow, or steal to have 


GUIDEPOS TS. teen met 


of looking for things as it has me since I've had it; and I'm right here 


where one can hook-on to things quickly." E.T. (New York City) 
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guideposts for the church musician 











USE THIS MANUAL-WORKBOOK ON 30 DAYS FREE TRIAL 


Send a postcard to Church Music Foundation, Box 7, Decatur, lilinois 


NSU 

















AUSTIN 


Baroque organs.” 


AUSTIN ORGANS, INC. 





(The New Records: 
French Baroque Organ Music, Vol. 1) 


“The organ used is an Austin designed by Richard Piper and is one of the 
finest sounding Baroque jobs yet to reach records. It often sounds like 
the famous Silbermanns, and must be one of the finest of present day 


review of Classic Editions’ 


CLARENCE WATTERS chose for these recordings the new Austin 3-39 at St. John’s 


Church, Hartford, Conn., whose stoplist was presented here last month. 


This instrument does not adhere to any “fad” or 
cult — it is simply a flexible church organ. 


A truly versatile instrument (small or large), in the hands of a fine organist, makes 
possible appropriate registration for music of all periods. 


Tonal Flexibility is the Hallmark of the New Austin 


(Member Associated Organbuilders of America) 


Hartford 1, Conn. 
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being Funiculi, and O Sole Mio; 1.00. 

Puccini, 24p, 6 pieces, $2.00. 

Ricordi Album, 24p, 7 pieces, probably containing the most 
appealing music of the three, $1.00. The effort seems to have 
been to make these things as easy as possible for the amateur. 


Church Songs 


Dr. A. W. Binder—“Prayer for Hanukkah,” Dm, 4p, me, 
a “song of dedication” for Hebrew services, and of un- 
usually high quality for the purpose; Dr. Binder still knows 
what music is and how to write it. 

Alison Demarest—“Whither shall I go,” Af, 4p, e, Can- 
yon 80c, Psalm text, two editions high and low voices, fluctu- 
ates between excellent musical messages and passages made 
ugly for no evident gain anywhere. It’s all very well to put a 
small piece of dynamite inside a cigar to surprise the smoker, 
but what justification is there for a composer to pull stunts 
like that in an otherwise appealing piece of music? Let's not 
distort rhythm, harmony, or melody just to be different. 

Dr. Roland Diggle—“O Radiant Hour,” Af, 4p, e, Crystal 
50c, a wedding song of good quality, makes real music es- 
pecially in the first & third sections; Dr. Diggle’s own text, 
and good too. This should satisfy the strictest of churchmen 
and still not give the bride the shudders. 

Olive Dungan—'When in my heart,” D, 5p, e, Ricordi 60c, 
A.G.Morley text, a fluent church song with no distortions; 
it's sure to convey a message to the congregation, especially 
if the organist takes the trouble to see that his soloist gets the 
words across—which one in fifty million can do. 

*Myles B. Foster-ar.R.A.Gerson—''Souls of the righteous,” 
Dm, 5p, e, J. Fischer & Bro. 75c, range C-E, Bible text, the 
old favorite anthem in an effective solo version that merits 
universal use; anyway this music even as originally written 
cries aloud for personal expression beyond the reach of any 
normal chorus interpretation. A fine song, made all the finer 
because the congregation already knows it. 

W. Franke Harling—'Song of Thanksgiving,’ G, 3p, me, 
Gray 60c, range D-A, H.V.Ganges text, not for harvests but 
for all the benefits of a merciful Providence: possibly the 
Composer should have scored this large message for bass or 
baritone rather than tenor. 

Henry Lloyd—"O Christ Who once hast deigned,” Df, 3p, 
e, Concordia 50c, S.C.Lowry text, ‘a wedding song,” solemn 
& serious, making the wedding a strictly religious matter 
whether brides like it or not. Don’t ever expect frivolity from 
any church music published by Concordia—and a fine thing 
to have standards and hold to them. 

Henry Markworth—"Oh blest the house where’er befall,” 
Af, 2p, e, Concordia 50c, ancient text, with an unusual setting 
in music that, says the Composer, can be done as a duet or as 
a solo, the soloist taking one part for two stanzas, the other for 
the third. 

Dr. Carl F. Mueller—'Whither shall I go from Thy Spirit,” 
Em, 4p, e, C.Fischer 60c, range Ds-E, Psalm text, a sedate 
fluent melody, all effort centered on the message, none on the 
singer. 

Cyril Owen—'‘Lute Book Lullabye,” Dm, 4p, e, Gray 60c, 
range A-D, W. Ballet text, for Christmas; look this one over 
for yourself; it seems to center more attention on the job 
of composing than on the idea of the Christ Child. 

“Wedding Blessings’—ed. Paul Bunjes, 44p, me, Con- 
cordia $2.00, for organ and low voice, ‘‘a collection of church 
solos and a duet for church weddings,” 11 pieces, 3 pages of 
explanatory text, music by Bach, Buxtehude, Karg-Elert, 
Kittel, etc., some arrangements calling for violins, some for 
cello, all parts included in the one cover. Here the purpose 
evidently is to take away the happy spirit of the wedding and 
make of it a solemn religious affair; most of the pieces can 
be used in any church service, and the service would be the 
better for such uses. 
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NEW MUSIC 
for Church Weddings 





WEDDING BLESSINGS, ed. by Paul Bunjes 
Ten solos and a duet by Helder, Buxtehude, Bach, Kittel, Brahms, 
and Karg-Elert. 


Medium Voice Edition $2.00 
Low Voice Edition 2.00 
“© CHRIST, WHO ONCE HAST DEIGNED” 
— Henry Lloyd .50 
A wedding song for high voice 
“OH, BLEST THE HOUSE, WHATE’ER BEFALL” 
—Henry Markworth 50 
A wedding duet for medium voices 
2.50 


WEDDING MUSIC, PART | 


Is and R ionals for ddings and other festive 





Proc 

occasions. 
WEDDING MUSIC, PART Il 2.50 

Hymn-tune preludes suitable for weddings and other festive 


occasions. 


Order through your local dealer or directly from 










CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON AVE., ST. LOUIS 18, MO. 
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Integrity, science and taste have created the new 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregationa! singing 


A complete organ * two manuals and pedals « 2! registers ¢ 23 ranks ¢ over 1200 © 
pipes ¢ semi-portable ¢ can be installed within one day « requires little more floor 
space than a concert grand piano « less than eight feet high ¢ "Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 
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° 
Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 
Who picks @ chooses from accumulated materials 

AGH—Edward Broome—''By the waters of Babylon,” 
Em, 13p, m, Grand Orgue 25c, a dramatic setting of this 
favorite Psalm; a short middle section for 4-part women s 
voices with harp accompaniment. In the finale, a big imi- 
tative movement, based on a strong theme enunciated by 
the bass. 

A3—Buxtehude—"“Open to me the Gates of Justice,” F, 
22p, e, Peters 60c. This cantata, with text for general use, 
is not his best; quite easy, and written for contralto, tenor, 
bass, with accompaniment by two violins and piano; it goes 
along in a gracious manner without saying too much. The 
absence of a soprano part takes away all brightness. We 
imagine the violins were added to correct this defect. For 
our pre-Bach group this will add another Buxtehude to 
the choral program at little cost of effort in preparation. 

A8—Garth Edmundson—‘‘Let all mortal flesh keep  si- 
lence,” G, 6p, m, J. Fischer & Bro. 20c. We approached 
this with trepidation, having loved the old French melody 
for so long, but we gladly admit Mr. Edmundson has writ- 
ten another setting more elaborate, for 8 voices, but with 
equally as much charm. All we say is if you like the old 
setting, get the new. Your choir and congregation will 
love it. 

* A—Kocher-ar Diggle—"‘God of mercy God of Grace,” 
G, 5p, e, Concordia 18c. Dr. Diggle has taken the old tune 
“Dix” and created of it a strong anthem; he never distorts 
the melody, but uses ingenious counter-phrases and melo- 
dies against it; for the final verse, he writes a three-staff 
organ part (this will rejoice the heart of T.S.B.) against 
a big unison setting in the key of A. It makes a tremen- 
dous climax. We congratulate the publishers on their 
beautiful typography. - 

A—Richard Peek—‘Now glad of heart be everyone,” G, 
3p, e, Canyon 22c, a strong bright setting of an old text, 
distinctive melody, canonic short section, interesting ac- 
companiment. He marks it with no key signatures, but we 
would call it G. A short prelude for Easter. 

A8—Leland B. Sateren—‘His Compassions Fail Not,” 
Bf, 5p, m. Birchard 16c, a tender unaccompanied anthem 
with a great deal of nuance. The Composer has given 
suggestions for an effect of great beauty. 

A6—Thomas Stolzer—Psalm 86," D, 32p, Concordia 
$1.50. Otto Gombosi edited this motet and Henry Drink- 
water worked out an English text (with which is given 
also the original German). Concordia is to be thanked for 
this issue, because we feel it will not be a financial success. 
To students and musicologists, and to fine college and secu- 
lar choral groups, it will be of great use, especially for 
study. To interpret his music, Mr. Gombosi has given us 
some new departures. Heavy bar-lines separate the phrases 
from cadence to cadence, and are different in each voice; 








Developing and Training 


JUNIOR CHOIRS | 


Two Ten-Day Courses given by 


JANET B. SPENCER 
WASHINGTON, NEW JERSEY 
July 13 to 24 and August 3 to 14 


Courses planned by Janet B. Spencer and the late Grace Leeds Darnell 

| in connection with the Washington Children's Choir School; new pro- 
bationers will constitute the laboratory. | 

2 

Write for rates and details to 
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bar-lines are set in accordance with the natural grouping 
of values, and dotted lines suggest the orientation in the 
longer units. Sounds involved, doesn’t it? It is, but we 
have tried somewhat to simplify his ideas. The conductor 
(and a conductor, not an arm-swinger, is required to per- 
form this number) will be at his wits’ end most of the 
time. Whether this new method, which Mr. Gombosi ex- 
pects to supercede our present method of measure-division, 
will be that of the future, we know not, But we do suggest 
to all serious students of choral music that they get a copy 
for study; written in the 16th-century, it is as fresh and 
vigorous as though created in the 20th. 

A—S:muel Walter—"O most loving Father,” F, 4p, ¢, 
Birchard 15c, a moving setting of this old collect; toward 
the end he builds a fine climax, and then fades on a gra- 
cious Amen. 

AS—Richard Warner—‘'Who are these like the stars, 
C, 8p, ¢, Gray 18c, a strong arrangement of the old tune 
from the Darmstadt Gesangbuch, with a middle section of 
Original music. To me this section is much weaker than 
the other, as it does not grow out of the original melody. 
That should not hurt it; if you wish, it may be omitted. 
Even then the length is sufficient for a very bright anthem. 

AS—T. Carl Whitmer—‘'Behold I stand at the door,” 
G, 6p, c, Gray 18c, a vigorous work for 3-part women’s 
voices, and one-part for all men. Very well written, each 
part having plenty of movement, builds up to a climax then 
reverses to a beautiful high ppp, closing with quiet state 
ment of the text. Worth while. 











| Mrs. F. W. Spencer — Box 134, Washington, New Jersey 


A Fluorescent lamp —CASTLELIGHT all Consoles 


For all makes of Organs and Electrotones. Reflects 
music as well as stop controls. Allows closing the top with- 
out removing light. Write for free Booklet. 


Murlin Manufacturing Co. Quakertown, Pa. 
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THE PRECIOUS BLOOD, DAYTON, OHIO 
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ON THE WEST COAST: WM. N. REID, P.O. 


363, 
Santa Clara, California 


IN THE SOUTH: WM. D. MANLEY, Atlanta, Georgia 


614 Page Avenue, N.E. 
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154 THE FIRST ESSENTIAL: 


A7 o Healey Willan—"'Blessed art Thou O Lord,” 
Bf, 12p, 1 , Oxford 28c, has its strong parts, and its weak; 
useful for festiv al service where there are enough voices to 
create the effect the coequne seeks. 

A—Dr. Healey Willan—‘Worthy art Thou O Lord,” 
Ef, Sp, m, Concordia 18c, text from a Sarum “Antiphon to 
the Magnificat” given a stately setting by a great Composer; 
alleluias are dignified and arresting. 

A-—David H. Williams—‘‘Hymn for Our Time,” G, 5 p, ¢ 
Gray 18c. One of the joys of growing older is to watch 
the progress of our younger men. Here Mr. Williams 
again gives us a sure-fire anthem for volunteer choirs (and 
those of the better status), pleasing alike to singers and 
pew. A broad hymn-anthem utilizing two-part and unison 
effects as well as full harmony. Get it. 

A—S. Drummond Wolff—“O Lord Thou hast searched 
me out,” Am, 5p, m, Concordia 18c, a short serious anti- 
phon, well written; can be used in any part of the service. 


Organ Hymntune Music 


Dubois—Offertoire for Ascension, Ef, 10p, me, Grand 

Orgue $1.00, good church music to help the service off to 
a good start, beginning mildly, ending with full-organ climax 

as many preludes should do. 

Karg-Elert— Choralpreludes, Two, on Bach Chorales, 2p, 
me, Grand Orgue 80c; the first is impressively be autiful music 
that should be taken even slower than the score suggests, in 
which event it will contribute much to any quiet service; the 
second has nothing to say. The first makes it worth the 
money. 

Karg-Elert—Choralpreludes, Three, on Bach Chorales, 8p, 
md, Grand Orgue $1.00; the first has nothing to say; the 
second is fine music for anyone who sees the message behind 
the notes and is willing to follow his own heart in playing it; 
the third is splendid and offers fewer problems in approaching 
it. 

Henri Mulet—Offertoire Good Friday, Csm, 4p, ¢, Grand 
Orgue 80c, a superior piece of preludial music for your Good 
Friday service, everything subdued and subordinate to the 
mood of what happened on that day when a handful of con- 
ceited stubborn “leaders of the people” decided that no man 
could speak any truths they didn’t approve. 

Eric H. Thiman—Improvisation on Crimrod, F, 4p, e, 
Novello-Gray 90c, and thanks to Dr. Thiman for proving all 
over again that choralpreludes can be written by the million 
by anyone willing to set his hand to it. And once again the 
truth that not one choralprelude in a million has any right 
to be heard in any service unless the hymntune on which it is 
founded is used later in the service. 


HARMONIUM COLLECTIONS 
Works to be played without a Pedal Organ, written on only 
two staffs instead of the organ’s essential three, are here 
classified for harmonium, though an organist with imagination 
can make gems of them on the organ. 

Bach—Ausgewaehlte Werke fuer Kleinorgel, 69p, me, 
Peters $2.50, 24 pieces, splendid practise material and equally 
fine for occasional service and recital use if hard registrations 
are discarded in favor of delightful tones and delicacy; he 
who has no imagination should stop playing the organ any- 
way. If you own a harpsichord, here’s a grand chance to use 
it. 

Spielbuch fuer die Kleinorgel—two books, Peters $2.50 
each, and each containing some 70 pages; the preface in Eng- 
lish says, “It is hoped that this collection will serve as a guide 
to the many forms of secular organ music. It offers a wealth 
of hitherto unfamiliar material for all keyboard instruments 
... A special feature of this collection is its exclusive selecticn 
of works either previously unpublished or contained only in 
the large historical editions.’ Composers of 16-17 centuries 
in volume 1, 17-18 in volume 2, and a lot of fine imaginative 
work for anyone. For organ or harpsichord. 
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precision construction, positive action and 
adaptability to organs of all makes, is the 
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The Model R-R Capture Type Combi- electrical action mechanism for the pipe 
nation Action was designed by men who organ. 
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RECITAL PROGRAMS 


First consideration is given here to those 
who have made their names well known to 
our readers and to programs of music good 
enough to interest the cultured layman. 
DR. C. HAROLD EINECKE 
St. James, La Jolla 
Telamann’s Suite Baroque 
Couperin, Qui Tollis 
Bach, Prelude & Fugue Am 
Honegger, Chorale 
Dandrieu, Fifers 
Weaver, Bell Benedictus 
Purvis, Gwalshmai 
Rameau, Hen 
Dupre, Elevations 
Martin, Toccata Sleepers Wake 
HARRY H. HUBER 
First Methodist, Concordia 
Dedicating Wicks organ 
Marcello, Heavens Declare 
Handel, Con.10: Aria 
Bach, Jesu Joy; Toccato & Fugue Dm. 
Karg-Elert, Clair de Lune 
Boellmann, Goth.: Chorale; Prayer. 
Muelier, Hymn Trilogy 
Biggs, What a Friend 
Kinder, Song to the Stars 
Huber, Mist 0’ Morn; Chanson; Dedication. 
Karg-Elert, Marche Triomphale 
DONALD S. JOHNSON 
Teachers College, Kutztown 
Soprano solos by Mrs. Johnson 
Bingham’s Baroque Suite 
Silent Adoration, Handel 
Dedication, Schumann 
Now sleeps the crimson, Quilter 
The Bagpipe Man, McKinney 


A Birthday, Cowen 
Elmore, Air 
Boex, Rustic March 


Roberts, Carillon 
Yon, Echo 
Franck, Piece Heroique 
CLARENCE WATTERS, Organ 
DANIEL PINKHAM, Harpsichord 
Trinity College, Hartford 
o-h. Rameau’s Concerto 3 
h. Froberger, Tombeau sur la Mort 
h. Couperin, Tombeau; Piemontoise ; 
h. Courante; Bransle de Basque. 
h. F.Couperin, Baricades Misterieuses 
h. Rameau, Gavotte & Variations 
o-h, Anon., Variations on Jon Come 
o. Raison, Offerte Vive le Roy 
Jullien, Basse de Trompette 
Daquin, Noel 1 
Bach, Prelude & Fugue G 
o-h. Bach, Adagio Ovvero Largo 
o-h. Bach, Con.A: Allegro 
ALLAN VAN ZOEREN 
St. James, Richmond 
Bach, Toccata & Fugue Dm 
Clerambault, Dialogue 
Martini, Son.12: Gavotte 
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Arne, Dupre, Langlais, Bach; Mr. Lodine 
J.C.F.Bach, Jig Rondo again, Vierne’s Sonata 2; Dr. Eigenschenk 
Handel, Con.1: Andante; Finale. again, Handel's Concerto 4, Schumann's 


Wesley, Larghetto 
Handel, Two Clock Pieces 
Haydn, Two Clock Pieces 
Schumann, Sketch Df 
Liszt, Fantasia & Fugue on Bach 
Franck, Chorale Bm 
Karg-Elert, Starlight 
Clewell, Suite: Minuet 
Bingham, Roulade 
Bonnet, Romance sans Paroles 
Vierne, Divertissement 
A MUSICALE 

ORRIN CLAYTON SUTHERN 

First Presbyterian, Brooklyn 

Lincoln University Glee-Club 
Homier, A Choral Prelude 
Bach, Now thank we all 
Tchaikovsky, A Legende 
Palestrina, Gloria Patri 
Arcadelt, Ave Maria 
Wilson, Battle of Jericho 
Ivanov, Bless the Lord 
Roberton, Celtic Hymn 
Gretchaninov, Nunc dimittis 
Tchesnokov, Salvation 
Clokey, Two Kings 
Kountz, The Homeland 
Dickinson, Music when soft voices die 
Richter, The Creation 
Schumann, Dedication 
Wilson, Rockin’ al night 
Dawson, Aina that good news 
Steefe, Battle Hymn of the Republic 

Mr. Suthern played the following as solos 
during the musicale: 
Marcello, Psalm 19 
Bach, Sonatina God's Time 
Fletcher, Festival Toccata 
Boellmann’s Gothic Suite 

THE WIDOR SERIES 
of recitals planned by Harold Heeremans for 
the New York Guild this past season was 
concluded May 11, 1953, by Anna Shore- 
mount Rayburn in Calvary Episcopal, playing 
the 8th recital and presenting Widor’s 
Sonatas 2 & 3; Mrs. Rayburn April 27 on 
the Guild’s recital for publishers played her 
husband’s (Ray B.) compositions—a set of 


5 Rhythms on an Irish Air, two Sketches, 
and Passacaglia. 

CHICAGO RADIO SERIES 

And major Bach presentations also 


‘Before Kimball Hall sold its organ 
we heard several recitals a year in its 
moderately-sized centrally-located Hall; for 
those of us who live in the suburbs, getting 
to the Northwestern or Chicago University 
campuses is very difficult. The f.m. broad- 
from WFMT have been a real treat; 
they have been on the air each Tuesday at 
7:30 p.m. beginning with February,” 
Mrs. George W. Haas who sends the five 
May 1953 programs. 

Robert Lodine played de Grigny and Mes- 
siaen; Dr. Edward Eigenschenk, Marcello, 


casts 


says 


Sketch Df, Bossi’s Devozione, Bach. 

Mrs. Haas also sends a brief mention by 
the Chicago Tribune praising the University 
of Chicago for “presenting the ‘St. Matthew 
Passion’ and ‘B-Minor Mass’ in the manner 
Bach had in mind when he wrote them’ with 
small chorus and small “orchestra designated 
by Bach himself and with none of the per- 
formers visible to what can much more prop- 


erly be called the congregation than the 
audience.” 
“These,” continues the Tribune critic, 


“were immensely moving musical experiences, 
reverent, sincere, and freed of such incon- 
gruities as the words of the living Christ 
coming from the lips of a fat man in a 
dress suit, and freed, also, of the sight of 
a stage jammed with tier on tier of lady 
choristers in pastel shaded evening gowns.” 

PAUL CALLAWAY 
has been appointed to the organ faculty of 
Peabody Conservatory, Baltimore, Md. 

RICHARD ELLSASSER 
has resigned after five years as organist of 
Wilshire Methodist, Los Angeles, Calif., to 
devote his time to recitals. 

ELEANOR FRANCES ALLEN 
earned herself $200. for five or ten minutes 
playing April 7, 1953, when she won the 
D.C. Guild playing award, reports Kathryn 
Hill Rawls of Washington. She's been 
winning everything in sight lately; maybe 
she'd better eye Atlantic City next contest- 
day—if the little newspaper photo is a re- 
liable guide. 

ORGAN VS. ORCHESTRA 
Here’s a comparison between the B.B.C. Mid- 
land light orchestra of London, 30  instru- 
ments, and a recent American organ of 30 
stops (July 1949 T.A.O.): 

Strings—organ 11, orchestra 15; 

Flutes—organ 12, orchestra 2; 

Woodwinds—organ 1, orchestra 8; 

Brass & Foundation—organ 6, orchestra 5. 
This gives the organ 12 colorful, the orches- 
tra 23; the organ 18 foundation, orchestra 7 

PIANISTS CAN DO IT 
Vladimir Horowitz gave the following as 
his Feb. 25, 1953, recital in Carnegie Hall, 
New York: 

Brahms, Rhapsody Ef 

Schubert's Sonata Bf 

Chopin, Nocturne Em; Scherzo Bm. 

Scriabin's Sonata 9; two Etudes. 

Debussy, Serenade for the Doll 

Liszt, Hungarian Rhapsody 2 
‘The remarkable program,’ said Olin 
Downes in the New York Times, “revealed 
the full gamut of extraordinary interpretive 
gifts . . . . his powers as a virtuoso are 
taken for granted.” Compare that type of 
music with what the organist feels it nmeces- 
sary to play. And this, mind you, was Horo- 
witz’ most important recital in the year— 
that in New York City’s Carnegie Hall. 
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In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of musical and 
engineering skills. In creating this instrument, the Baldwin Piano Company explored and adhered 
to the rich, historical heritage of the traditional organ. Neither the ‘“‘Romantic,”” nor 

the ““Classic”’ or “Baroque” tradition has been unduly emphasized. Rather, a comprehensive 
instrument, which combines both Romantic and Classic characteristics, has been built: an 
instrument to meet artistic standards and professional demands, and within a practical range of 
size and cost. ‘“‘A Triumph of Tradition,’ yet employing the ultimate electronic concepts 

as a means to the tonal end, the Baldwin Electronic Organ is the modern 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement 

A—Anthem (for church). 

AH—Anthem for Hebrew temple 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 


above, refer to: 
A—Ascension. M—Mother's Day. 
N—New Year. 


C—Christmas. 


E—Easter. P—Palm Sunday. 
G—Good Friday. S—Special. 
L—Lent. T—Thanksgiving. 


After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) orf chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3_ pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. : 

d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘*indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘'solo- 
ist'’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of ther program. 

Services: “Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 





Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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Organ in Boston First Church, Scientist 


Detailed by T. SCOTT BUHRMAN 


The building job took thirty-three months to complete 


No ONE in responsible position 
today has sufficient time & peace of mind to do his work as 
well as he did it twenty years ago; not only is there the 
torment of being required to do a lot of totally nonproductive 
work in record-keeping, but that even worse one of knowing 
that he will not be allowed to profit by his labors, and that 
his earnings will be confiscated. As Mr. Goldsworthy put 
it, "The penalty for reckless thriving.” 

The accompanying stoplist of the new Aeolian-Skinner 
in the First Church of Christ Scientist, Boston, Mass., is ac- 
cordingly not presented with the same guarantee of com- 
pleteness and correctness in all detail, as were such intricate 
stoplists in prior years. 

It's a good time to again clarify T.A.O.’s stoplist methods. 
So far in history, no method has approached the T.A.O. 
standard for correctness, reliability, and readability. In- 
numerable builders and organ enthusiasts have contributed to 
the stoplist form as it is being used in these pages today. 
Every stoplist from smallest to largest is presented precisely 
in one standard mannner. 

The Pedal Organ is the foundation of the instrument's 
grandeur. To prove it, try playing for just one month with 
the Pedal Organ completely silent. The series of divisions 
invariably follows the same order, and it applies to two- 
manual jobs as to five or seven: Pedal, Great, Swell, Choir, 
Solo, with their substitute or supplementary sections inserted 
in proper rational order. 

A Voice is an individual indivisible entity of tone under one 
control, one or more pipes to each note. 

A Rank is a set of pipes, one pipe to each note; normally 
a Diapason is one Voice and one Rank, while a Mixture is 
generally also one Voice but anything from two Ranks (Ses- 
quialtera here) up to eight (Harmonics here) or any num- 
ber; a one-pitch voice (Solo Viole Celeste here) is one Voice 
but has two Ranks. 

A Stop is a console mechanism (stopknob, stoptongue, 
rocking-tablet, etc.) for controlling the Voices, Borrows, ex- 
tensions, etc. 

A Borrow is a second use of any Voice (generally referred 
to as Register) or Rank of pipe; all Borrows in T.A.O.'s 
standard form carry the name of the Voice from which the 
Borrow is derived. The wires or console gadgets through 
which a set of pipes is made to speak have no bearing what- 

ON THE LEFT 
This imposing case of the new Aeolian-Skinner in the Fivst 
Church of Christ Scientist, Boston, Mass., is ‘proof that a 
beautiful case can still be produced—when the purchaser 
values the Church highly enough to want it, and the builder 
is commissioned to design and build it. How the old case 
looked can \be seen on Jan. 1950 T.A.O. p.3 Positiv and 
Bombarde pipes fill the center section; pipes on top of the 
towers in the center are of polished tin; elsewhere the dis- 
play pipes are covered with gold leaf. Comparatively feu 


of the case pipes are dummies. Photo by courtesy of Christian 
Science Publishing Society. 
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G. Donald Harrison and his Aeolian-Skinner forces 
must have had the happiest time of their lives in 
doing all in one lump one of the great organs of the 


world for The Mother Church of Christian Science 


in their own home city of Boston. 


ever on tone. In figuring Voices and Borrows, percussion 1s 
ignored; percussion is figured only in Stops. 

Pipes are the thing; they always have been from the be- 
ginning of time and, with few exceptions, they always will be; 
no satisfactory imitation has as yet been produced and Dr. C. 
P. Boner of the University of Texas believes none ever can 
be, chiefly because pipe-tone is not 100% pure tone but in- 
cludes an imperceptible addition of noises; actually pure 
tone is horrible—the dullest flute in an organ comes closer 
to it than any other voice. So T.A.O.’s stoplist form never 
counts percussion or anything like that in its summary of 
Pipes, 

There are exceptions to most rules; the Pedal Grand Cornet 
is a tough one. If we list it as 3r we miss the detail of its 
borrowing those two other Voices; pull the Grand Cornet 
stop and you get a Sr effect—and you never can, in this ar- 
rangement here, get a 3r effect. So we list it as a 5-rank 
mixture, 

We're not particularly interested in how others might want 
to figure such technical contents as our stoplist form shows 
in V-R-S-B-P, our interest being centered in following in- 
variably one and the same method in every organ regardless 
of size or age or condition of servitude. 

Wind-pressures are given here not that they are more 
important than any of the other innumerable voicing-details 
not specified, but rather because wind-pressure was totally 
misunderstood and abused some. decades ago, while today our 
best builders know much better what to do about it. 

For the same reasons, in part, the spellings this organ uses 
are not considered as important for our readers—and posterity 
—as understandability. Trumpet and Trompette are good 
examples; Tierce and Terz are another pair; actually the 
world is full of them. In the good old days not so long ago 
it might be taken that the English Diapason, French Montre, 
German Prinzipal, and Italian Principale, all meant the same 

THE LEFT ]AMB 

Thanks to the fine photography of Keller of Belmont, the 
reader should be able to see all the details. To play safe, 
the two stopknobs at the bottom of the Pedal set are Console 
Lights, and Blower. And at the bottom of the Solo is Original 
Church Blower, which we hope means what it says. The 
string of buttons at the vight are 10 signal-lights for the Free 
Combinations, and at the bottom an evidently red light to 
signal On the Air. In both jambs the general order of placing 
is one-section couplers and their equivalents at the top, reeds 
next, flues last, with percussion under the flues; the general 
pitch order is high pitches at the top. progressing evenly to 
lowest at the bottom. 
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FIRST CHURCH OF CHRIST, SCIENTIST 
The ke ther Church in Boston; the great building with the dome is The Exten- 
n | ing the Aeolian-Skinner presented in these pages; the original church 
the ‘eae building in front of it and to the right, which houses a 3-36 


levlian-Skinner. 


thing; they do, with but minor changes in tonality due to 
national tastes & customs—plus modern development. 

Hence the names used here are generally those with which 
our readers in all countries are more familiar. It would be 
virtually hopeless to define just how the tone does sound. 
Actually pipes have a way of sounding different in their final 
church home than they sounded in the builder's factory. So 
let's not worry about that phase of it; it will be quite enough 
to remember the name of the technician & artist back of this 
job—G,. Donald Harrison—and fervently hope he was not, as 
builders generally are, interfered with too much by any or- 
ganist influencing the purchaser. 

Mixtures here are listed by their greatest number of ranks; 
Hauptwerk Scharf has from 4 to 7 ranks, so it is listed 7r. 

While it is not too difficult to unearth the skeleton details 
of V-R-S-B-P, it is often another matter to learn exactly what 
some of the gadgets do—for that matter, it’s all tco often 
difficult to get the complete list of gadgets, yet all the love- 
liest pipework in the world is worthless until an organist can 
use it to make music through keys and couplers and combons 
and crescendos and those modern gadgets that enable a 1953 
organist to do in a split-second what his granddaddy found 
so difficult that he didn’t even dream of trying. And in 
these gadgets T.A.O. believes the modern American builder 
has produced his finest work. 

In the gadget field standardization is woefully needed. The 
best example of it is to see the complete list of couplers as 
written into the normal stoplist and compare it with the 
listing in T.A.O.’s Stoplist Form. The couplers which one 
builder itemized in 36 lines of type were more clearly shown 
in T.A.O.’s 7 lines of type. All too often a purchaser and 
his builder will agree on what a gadget is to do, and they 
both know; but neither knows how to briefly state it, so the 
stoplist arriving in T.A.O. office and on the printed pages of 
magazines leaves the reader mystified and he doesn’t know 
what on earth the darned thing does or is supposed to do. 
We here clarify all such things as best we can; builders 
have more work than they can do, just as does TA. O. office; 
no time to get the missing details. 

Our stoplist is adjusted to give all facts correctly, com- 
paring the builder's printed stoplist in his pamphlet with 
large photos of the console studied under the magnifying- 

THE RIGHT JAMB 


The string of buttons and lights down the left edge are four 


Register-Crescendo Selectors and a fifth piston marked Normal, 
presumably restoring the full organ to crescendo control. Next 
are five signal-lights, Crescendo On, Full-Organ On, Stop 
Really On, All Shutters to Master Shoe, Original Church, and, 
at the bottom, a pair of red signal-lights merely marked 
Signal—presumably to relay information to the organist. 
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glass; these photos have made some corrections and additions 
imperative. 

In all listing of the organs and their couplers, combons, 
crescendos, and all the rest, a standard order is followed: 
P-G-S-C-Solo etc. with the supplementary divisions of any 
organ inserted according to the manual from which it is 
played, that manual normally being associated with a specific 
Organ. Here Great and Hauptwerk, and Choir and Positiv, 
are listed together as pairs because they belong to the respec- 
tive Great and Choir manuals. As consoles are now built 
and this one is no exception—an organist wanting to play his 
Swell Organ, for example, will be required to look and reach 
into at least three different sections of the console to get them 
all; while no organist would think of scattering the Swell 
stops through various locations (he'd invariably keep them 
all together in One compact group within easy reach of the 
hand) exceedingly few treat the couplers to the same intelli- 
gent groupings. It’s a funny world. 

The urge to a few personal opinions is too strong to resist. 
You have your own, these are mine. 

Borrowing enormously enriches the registrational facilities 
of the Pedal Organ. The Great is a little thing with only 
12 voices, not a giant to dominate the whole instrument. 
Hauptwerk not only glorifies the Great but does wonders also 
for the generally-neglected Swell and Choir. Swell Organ is 
the largest of all, as I think it certainly should be if musical 
music is the aim; in addition it’s not an orphan but is blessed 
with a grand family of 11 couplers. Choir is also of excellent 
proportions & concept, plus an array of 9 couplers—and you 
can play your Great from this bottom manual if that’s the 
way you like it. Positiv is also the real thing and you can 
play it from Great, Swell, or Choir manuals. Solo Organ is 
used here to make music instead of being, as it often is, the 
noisemaker; it's an orphan in the coupler department, but 
never mind, for the noise-making Bombarde uses the Solo 
manual by merely drawing the stops. 

The conclusion, tonally? It’s a great step forward and 
about as common-sense as any organ could be. 

Since the case is one of the most imposing in any church in 
America, and a tribute to the sincerity with which The Mother 
Church treats all phases of its work, we quote from a letter 
from Ruth Barrett Phelps, organist since 1934: 

“The organ facade was redesigned by William G. Perry. . . 
in collaboration with my husband Lawrence I. Phelps 
It was built by the Aeolian-Skinner Co. under separate contract, 
according to details prepared by Mr. Phelps. Mr. Phelps was 
engaged by The Mother Church from Oct. 1949 to Oct. 1952 
to design and supervise the entire project.” 

Main organs are in and behind: the casework shown in that 
lovely photograph; Solo Organ, sometimes referred to as 
Antiphonal, is high in the northeast tower of the building. 
Fortunately somebody had the good sense to hold it to a four- 
manual console—which was ridiculously easy to do by grace of 
those hated gadgets. The stoplist may look complicated but 
is extremely easy & simple: 

Choir & Positiv, bottom manual; 

Great & Hauptwerk, second manual as usual; 

Swell, third manual; 

Solo & Bombarde, top manual. 

Combons and Combinations have small piston-heads, all 
other controls beneath the manuals have larger heads. 

“Console of solid mahogany is placed at the forward por- 
tion of the speaker's platform at the center” and if you look 
sharply you'll probably note the left stopjamb behind the 
railing and in front of the left reading-desk. 

THE MANUAL SECTION 
Rocking-tablet couplers over the top manual are, left to right, 
8 to-Pedal, 7 to-Choir, 10 to-Great, 7 to-Swell, 4 to-Bombarde, 
and they include other coupler-like gadgets such as Exclusives 
to accommodate the playing of two organs from one manual. 

Top manual plays Solo and Bombarde; under it: Tutti 
Cancel, All Shutters to Master Shoe, Full-Organ, Bombarde 
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to Pedal, 5 Bembarde Combons, 7 Solo Combons, Great to 


Bombarde, Choir to Bombarde, Original Church 


(whatever that means). 


Master 
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Next manual plays Swell; under it: 10 Free Combinations 
Free Cancel, Swell to Pedal, 10 Swell Combons, Stop Releas: 
(under the label ‘'Free’’), Full-Organ, Hauptwerk to Swell 
Great to Swell, Choir to Swell, Positiv to Swell, Bombarde t 
Swell. 

Next to bottom manual plays Great and Hauptwerk Organs 
under it: 10 Tutti Combons, Hauptwerk to Pedal, Great t 
Pedal, 15 Great & Hauptwerk Combons, Swell to Great, Choi: 
to Great, Positiv to Great, Bombarde to Great. 

Bottom manual plays Choir and Positiv Organs; under it: 
10 Pedal Organ Combons, Positiv to Pedal, Choir to Pedal 
15 Choir & Positiv Combons, Swell to Choir, Hauptwerk to 
Choir, Great to Choir. 

In the left keycheeks, top to bottom, Onoroffs called Orig: 
nal Church Combons: Tutti, Swell, Great, Choir. Those in 
the right: Original Church Pedal Combons Onoroff; Original 
Church Expression, Crescendo, and Cancel; Great & Haupt 
werk Exclusives; Choir & Positiv Exclusives. 

THE PEDAL SECTION 
Shoes left to right: Solo, Choir, Swell, Register. Levers 
left of shoe, upper row, are reversible couplers H-S. G-B. 
S-C. S-P. Similarly right of shoes: G-P. H-P. B-P. B-G. 





PE ad gh yg ae ge olla ge: vy > Toe-studs right of shoes are Combons for the 10 Tutti, 
imeri } 1d not only was exemplary commonsense used in Swell 3, 2, 1, and Bombard 2, 1. Right: Great a aes 
oe a ee ee 1, 2. 3, onl i ee. 
BOSTON, MASS. 16 Ophicleide 10” 32 I] Sesquialtera 122 
First Church of Christ Scientist Bombarde 6” 44 16 Ranket 61 
Aeolian-Skinner Organ Co. (Contrafagot-S) 8 Trompette 61 
Work begun, Jan. 1951 (Ranket-H) SWELL 5”: -27. R-39. S-27. 
Installation finished, Sept. 1953 (Bassoon-C) 16 Gemshorn 68 
Organist, Ruth Barrett Phelps 8 Trumpet 5” 32 8 Diapason 68 
V-145. R-240. §-174. B-21. P-13,389. Trompette 5” 32 Rohrfloete 68 
PEDAL 4”: V-29. R-42. S-48. (Contrafagot-S) Flute h 68 
32 (Quintade-G) Chalumeau 32 Flauto Dolce 68 
(Contre-Basse) i Trumpet 5” 32 Flute Celeste 68 
16 Principal 5” 32 Clarion 5” 32 Viole de Gambe 68 
(Geigenprinzipal-G) (Contrafagot-S) Viole Celeste 68 
Bourdon 5” 44 Rohrschalmei 32 Echo Viole 68 
(Quintadena-H) 2 Cornet 32 E. V. Celeste 68 
Contre-Basse 5” 44-32’ -- (Chimes-L) 4 Octave 68 
Violon 32 GREAT 4”: V-12. R-23. S-13. Nachthorn 68 
(Gemshorn-S) 32 Quintade 61 Gemshorn 68 
(Dulciana-C) 16 Geigenprinzipal 61 2 2/3 Nasard 61 
10 2/3 Grossquinte 32 Bourdon 61 2 Doublette 61 
8 Principal 32 8 Principal 61 Spillfloete 61 
Spitzprinzipal 32 Holtzfloete 61 VI Plein-Jeu 366 
Gedecktpommer 32 5 1/3 Quint 61 IV Cymbale 244 
(Bourdon) ; Prestant 61 II] Fourniture 183 
Viole de Gambe 32 Flute Ouverte 61 Sesquialtera 183 
(Gemshorn-S) 3 1/5 Tierce 61 32 Contrafagot 68 
(Dulciana-C) VI Cornet 309 16 Bombarde 68 
6 2 Grossterz 32 [V Full Mixture 244 8 Trompette 68 
5 1 Quinte 32 Scharf 244 Oboe 68 
i Choralbass 32 (Chimes-L) Vox Humana 68 
Spitzfloete 32 HAUPTWERK 3”: V-16. R-28. S-16. 5 1/3 Trompette 68 
Koppelfloete 32 16 Quintadena 61 $ Clairon 68 
(Gemshorn-S) 8 Principal 61 Tremulant 
(Dulciana-C) Bordun 61 CHOIR 4”: V-18. R-22. S-24. 
2 Nachthorn 32 Spitzfloete 61 16 Dulciana 68 
\ Grand Cornet 96 i Octave 61 8 Concert Flute 68 
Adds as borrows the Kleingedeckt 61 Lieblichgedeckt 68 
10 2/3 and 6 2/5. Spitzfloete 61 Viola 68 
IV Cornet 128 2 2/3 Quint 61 Viola Celeste 68 
Fourniture 128 2 Superoctave 61 Dulciana 68 
Scharf 128 Blockfloete 61 Unda Maris tc 56 
Mixture 96 1 1/3 Quint 61 4 Flauto Traverso 68 
(Bombarde) VII Scharf 318 Lieblichfloete 68 
VI Mixture 287 Viola 68 





(Contrafagot-S) 
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Kleinerzaehler 2r 136 
Zauberfloete 61 
Carillon 183 
Sesquialtera 122 
Basscon 68 

Tuba 15” 68 
Clarinet 68 

(French Horn-L) 
(Corno di Bassetto-L) 
(English Horn-L) 
Trompette 68 
(Harp-L) 
(Vibraphone-L) 
(Chimes-L) 
Tremulant Solo Borrows 
Tremulant 


8 Gedeckt 61 
Quintadena 61 
Viola da Gamba 61 
j Principal 61 
Koppelfloete 61 
2 2/3 Nasard 61 
2 Octave 61 
Waldfloete 61 
1 3/5 Tierce 61 
1 1/3 Larigot 61 
l Octave 61 
VII Scharf 337 
V Cornet 305 
II] Cymbal 183 
16 Dulzian 61 
8 Krummhorn 61 
{ Schalmei 61 
SOLO 5”: V-18. R-29. S-21. 
16 Viola 68 
8 Principal 68 


Dolcan Celeste 2r 136 
Kleinerzaehler 2r 136 
Doppelfloete 68 


V-17. R-29. S-17. 





Gedeckt 68 

Orch. Strings 2r 136 
j Prestant 68 

Orchestral Flute 68 

Zauberfloete 68 

Viole Celeste 2r 136 


2 Flautino 61 
V Harmonia Aertheria 269 
IV Plein-Jeu 244 

8 French Horn 10” 68 


Corno di Bassetto 10” 68 
English Horn 10” 68 
Vox Humana 68 


- Harp 
Vibraphone 
Chimes 25 
Tremulant Reeds 
Tremulant 
BOMBARDE 4”: V-8. R-28. S-8. 
8 Principal 2r 122 
VIII Harmonics 478 
VI Grand Fourniture 366 
Cornet 305 
Il Scharf 183 
16 Bombarde 61 
8 Trompette 61 


os 61 
COUPLERS 
Ped.: . Hi: a, C-8-4. V. L-8-4, B. 
Gt.: phir G16-8-4. V. : B. 
Sw.: G. H. S-16-8-4. C-16-8-4. V. L. B. 
Ch.: G. H. S-16-8-4. C-16-8-4. L. 
Solo (L): L-16-8-4. 
Bomb.: G. C-16-8-4. L. B. 

Couplers are scattered all over the 
console and are operated by all kinds 
of devices: rocking-tablets over the top 
manual, stopknobs mixed in with the 
stops, and reversible pistons beneath 
the manuals. 


Crescendos 4: S. C. L. Register. 

Crescendo-Couplers 1: All Shutters 
to Swell Shoe. 

Register-Crescendo Selectives 5: Four 
numbered 1 to 4, and the Sth labeled 
Normal for customary use. 

Combons—Absolute 72: P-i0. 
GH-15, S-10, CV-15, L-7, Bes; Tutte-10. 

Combinations—Dual: Tutti-10. Set 
by recorder-board and not moving the 
stops; there is a Cancel for this set 
of combinations, and a ‘Stop Release” 
reversible which changes these combi- 
nations at will from the Absolute 
(giving only what the piston calls for 
and silencing all stops drawn by any 
other means) to the Dual (allowing 
those drawn stops to speak along with 
those drawn by these pistons). 

Ensembles 1:  Full-Organ. 

Reversibles: A great many of them, 
chiefly pistons beneath the manuals 
operating the couplers. 

Cancels 1: Tutti. This is the only 
one mentioned in the stoplist data and 
about the only one shown on the con- 
sole photographs available, but certain- 
ly there must be somewhere a cancel 
for cach group of stops and combons— 
P. G. S. etc. all down the line. 

Exclusives 4: 

Great Organ only on Great manual; 
Hauptwerk Only on Great; 

Choir Organ only on Choir manual; 
Positiv Only on Choir. 

Onoroff. Harp Dampers. 

Blower: 30 h.p. Orgoblo. 

The descriptive text lists many other 
devices not catalogued here because we 
are not sure exactly what they do. 
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One of New York’s Smallest 


Some SERVICE DETAILS 
One organist analyzes the Sunday morning work of another 
Organists, like all other workers, normally 
thrive in direct proportion to the useful work they do. When 
a congregation grows to several dozen churchmen on a Sun- 
day morning, it’s time to begin the background of organ 
music; if the organist’s chosen prelude is not long enough to 
fill the time, why not play a few hymns quietly on rich 
registration? Congregations pay good money for organs and 
organists; this would be one of the most valuable services to 
reward the good churchmen for their investment. We sat in 
funereal silence on a beautiful Sunday morning, through 
eleven minutes, all the while resenting the laziness of the 
organist. 

This organist, finaily waking up, began her prelude forte 
on flutes—an offensive shock to a meditating congregation. 
The same notes played later on strings and mild unassertive 
Diapasons was effective, not offensive. Preacher finally ar- 
rived in his place at 11:07, not later explaining why he kept 
almost two hundred people waiting on him to do his job— 
much less apologizing to the Almighty in Whose Name the 
service was supposed to be held. Organists and ministers 
want more money; they won't get it by wanting it but by 
earning it. 

After the prelude we had the jazziest little Call to Worship 
I ever heard, on the text “Send out Thy Light.” The follow- 
ing hymn was indicated on the neatly-mimeographed calendar 
and on the bulletin-boards, but in spite of that the minister 
consumed time to tell the congregation to sing it, and the 
organist took even more time to play the whole thing through; 
evidently both minister and organist figured the congregation 
was hopelessly dumb and had nothing in the world to do that 
Sunday. While this hymn was being sung, finely supported 
by sturdy and loud 8’ organ without screaming upperwork, 
17 children in red robes came down the center aisle in some- 
what of a hurry and went back up the right aisle again, two 
or three of them singing; I could not figure any excuse for 
the trip. It certainly contributed nothing of reverence. 

After the ministerial salutation, the organ sounded a loud 
chord, then silence, then choir & organ in a response. These 
are the things that are driving men out of church; bungling 
and crudeness have no place. Must someone go around to 
each organist, tap him or her on the shoulder, and explain 
in one-syllable words that such awkwardness can be eliminated 
easily by a few minutes of rehearsal once a week? 

Anthem was one of the worst things still heard in churches, 
Gounod’s “Praise ye the Father,” a choppy, jazzy, irreligious 
ditty if ever there was one. An employee has obligations to 
his employer; he’s cheating unless he goes the whole way in 
doing his job right. Part of the job is to think and use in- 
telligent judgment. Singing such an anthem as that today 
is anything but a mark of intelligent judgment. 

After the anthem came a brief sentence from the minister 
and then a choral response; one was full of meaning and 
profound, but not lengthy; the response was cheap music, 
long drawn out. Again the choice of that type of choral 
response for that type of ministerial statement displayed any- 
thing but intelligent judgment. A response is obviously less 
important than the thing that inspires it, hence the responses 
found in the usual non-liturgical hymnal are totally wrong 
because they slow down the thought and drag out unimportant 
words; much better use some type of chant form, in unison 
or in harmony, with the words flowing along at about the same 
pace set by the spoken words of the preacher. Any educated 
organist can write such response music by the mile when the 
hymnal in use harps back to the painfully slow pace of the 
1890's. 

Only one Scripture lesson, and, as so painfully happens in 
Christian churches, it dealt not at all with what Christ said 


and did but with what one of His pupils said. After this 
came one of the good devices of the service, a hymntune 
played on the Chimes with very soft string accompaniment, 
and then the prayer, offering (quiet and appropriate organ 
music for background), prayer, hymn, sermon, prayer, hymn, 
benediction, prayer, postlude. 

The reason for instrumental music after the Scripture was 
not too apparent but it was highly effective because a hymn 
was used and because it was played softly and with Chimes 
taking the melody. Certainly this is not high-class music, 
but it is high in liturgical appeal, as congregations go. 

The various delays and meaningless time-losses through 
the service had already brought the hour to its end, so I 
left before the sermon. 

Organist’s successes: vigorous 8’ support of hymns; Chimes 
& quietness on a hymntune played as incidental music— 
vastly superior to any organ composition ever written for 
such purpose; meditative quietness in the prelude. 

Failures: no judgment shown in selecting either the anthem 
or the various responses; indifference to the opportunity of 
meeting & leading the congregaticn much earlier in appro- 
priate preludial music; stumbling amateurishness in hand- 
ling all the responses, both in their selection and in the technic 
of their performance. 

a 


GUILMANT PLAYS A RECITAL 
And O. H. Jekel enables us to report it to you 
A friend sent Mr. Jekel a copy of Alexander 
Guilmant’s program played Oct. 20, 1904, in the World’s 
Fair, St. Louis, Mo.; Mr. Jekel had a photostat copy of its 
four pages made for T.A.O. and its readers. The program: 
Froberger, Caprice F 
Guilmant, Oftertoire sur un Noel 
Klein, Meditation 
Lemmens’ Sonata Pontificale 
Bach, Awake the Voice is Calling 
Improvisation 
Couperin, Sarabande & Fughette 
Though the program has lengthy program-notes and simi- 
lar materials, not a word is said about the origin of the 
themes Guilmant used for his improvisation; presumably he 
followed the only intelligent course and used a theme pro- 
vided by his own heart & inspiration of the moment. It was 
a sorry day when Mr. Dupre revived public improvisations in 
America on themes provided as stunts to cripple the player. 
Talk about giving an organbuilder credit on the program, 
this one on page 2 credits the printer and specifies eight 
pieces of equipment he used on the job. Let our organ- 
builders not be pikers; come on now with credit in each 
stoplist to the maker of the screws & glue used. 
Propaganda in 1953 may be more revolting than it was 


- in 1904, but here are juicy bits from page 1 of the program, 


dealing with the organ; they probably didn’t make the music 
any sweeter but did give the wandering mind something to 
center on: 

It was the Grand Organ in Festival Hall, ‘‘largest and 
most wonderful organ in the world.” 63’ long, 30’ deep, 
50’ high. 140 “speaking stops,” whatever they are. 10,059 
pipes; largest metal pipe 17” diameter, weighing 840 pounds; 
largest wood pipe weighed 1735 pounds. Combination 
switchboard had 1616 switches ‘‘capable of producing 17,179,- 
868,183 distinct tonal combinations,’ for which astronomical 
& imaginative figuring both F’klin Roosevelt (that all right, 
Sensitive Reader?) and Mr. Hammond should heartily con- 
demn Mr. Guilmant—for stealing their thunder so many 
years before they got around to it. 130 miles of wire, 1300 
magnets, 4 motors totaling 2314 h.p. And the whole organ 
“fills 12 furniture cars, weighs 250,000 pounds.” 

Guilmant was brought to America to give 36 recitals for 
the St. Louis World’s Fair; he must have been some 67 years 
old at that time and definitely the world’s greatest organist. 








— 
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NEW YORK MILITARY ACADEMY 
t Cornwall-on-Hudson, N. Y., seven miles north of West Point, where Es- 
telle R. Preische is organist; the Chapel occupies the second floor of the Aca- 
demic Building, in the upper right corner of the photo, and seats 500. Molley 
installed a 4-73 organ in 1927. 


NEW YORK MILITARY ACADEMY 
Music by Estelle R. Preische 

Everybody knows the West Point Military 
Academy but few know that 7 miles north of West Point, 
at Cornwall-on-the-Hudson, N.Y., is the New York Military 
Academy, in whose chapel Moller installed a 4-73 in 1927; 
in 1944 Mrs. Preische, formerly pupil of Harrison E. Wood, 
was appointed organist. Some 300 boys, ages 7 to 18, 
are enrolled in academic and pre-academic courses, three 
separate buildings providing barracks in three groups— 
elementary, junior-high, senior. 
“In addition to religious services, the Chapel is in demand 
for moving-pictures, plays, scientific demonstrations, mili- 
tary classes, and other meetings which may involve the 
entire corps of cadets, because of its spacious stage. The 
beautiful Chapel has also been the scene of several wed- 
dings. Such activities indicate the limitations encountered 
in the preparation and practise for recitals and services.” 

Since the organ was built for the entertainment of these 
young cadets, as well as for other purposes, it contains 
Harp, Chimes, Xylophone, and a fine array of traps— 
Indian Block, Tom-Tom, Castanets, Tambourine, Drums of 
all sorts, Cymbal. Pipework is divided on two sides of 
the stage or pulpit, with an Echo Organ in the ceiling 
over the rear balcony. Console is on a low platform at 
the left front of the Chapel, movable to other positions as 
desired. 

Popular music of the common radio & television type is 
ruled out, as is also the educational type so valuable in 
conservatories. Here’s the baccalaurate recital of 1952: 

Boex, Marche Champetre : 

Fletcher, Fountain Reverie 

Boellmann, Gothic: Toccata 

Bornschein, French Clock 

Sibelius, Finlandia 

Borowski, Adoration 
And here are some of the preludial selections, and pieces 
played during the offering: 

Arcadelt-Liszt, Ave Maria 

Borowski, Meditation; Priere. 

Dickinson, Berceuse 

Dubois, Toccata Gm 

Jenkins, Dawn 
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Ketelbey, Monastery Garden 

Meyerbeer, Coronation March 

Pierne, In the Cathedral 

Rogers, Son.1: Mvt.1 & Adagio 

Snow, Distant Chimes 

The cadets are marched into Chapel by march music from 
the organ. If the number of strings & woodwinds in the 
organ is properly greater than the number of Diapasons 
& mixtures, with some musical examples of the good old- 
fashioned Trumpets & Trombones, this would be an organ 
built to minister to those for whom it was built, just as 
Mrs. Preische is an organist ministering specifically and 
wholesomely to those for whom she is hired to play. 
Glory be for that. 


New York Oratorio Society 


Conducted by ALFRED GREENFIELD 
Spring Concert, Town Hall, New York, March 26 
Alfred Greenfield directed his 

voices and instruments—approximately 40 sopranos, 36 con- 
traltos, 36 men, 8 violins, 4 violas, 2 cellos, double-bass, 
2 oboes, 2 flutes, 3 trumpets, timpani, harpsichord—in this 
program: 

Bach, Suite 3 in D 

“Praise our God,” cantata 11, Bach 

Handel, Esther Overture 

Handel, “Passion of Christ’ 

Bach, “B-Minor Mass” excerpts: 

“Et Incarnatus,” ‘Crucifixus,” “Resurrexit.” 

To me it was rather a revelation; but this is being written 
not for me but for readers likely to want to do similar work 
or at least to know how experts do it—a tough job for any 
reviewer. 

First, Mr. Greenfield is so easy to watch; his arm-waving 
is never offensive; he doesn’t pretend to be emotional but 
makes his music be that; I doubt if he has ever tried to 
bluff anybody. 

Second, if you do the Suite, or the Cantata or any other 
Bach piece seeming to call for trumpets, have more regard 
for the sensitiveness of your hearers than the correctness 
of traditions, and substitute other instruments less offensive 
—clarinets, trombones an octave or two down. Did Bach 
use that kind of tone? Nothing short of an actual tape- 
recording could ever prove it to me, not in view of his ‘B- 
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Minor” and the “St. Matthew’ with their enormously rich 
feeling. 

The Cantata was sung in English, as all such should be 
if we want to put a message across. 

Handel’s Overture kicked the offensive trumpets out and 
it was a glorious relief. His “Passion of Christ’ was 
“abridged” but was still on the long side. Your choir can 
do it easily; most of it is for solo voice anyway, plus 
chorales: Mr. Greenfield had a chorus of some 16 men 
take the solo lines assigned to “Jesus.” This is good 
enough music (and text, sung in English) to deserve fre- 
quent hearings; to me it is more desirable than the Bach 
“St. John,” though not comparable to the “St. Matthew.” 
Like the incomparable Bach, Handel knew what to do about 
accompaniments ; unaccompanied choral music to these 
gentlemen must have been as offensive as most of it is to 
me, so they wouldn't take even a simple chorale unaccom- 
panied. A device they both used was a harpsichord for 
pitch and a single bass line (cellos) for foundation & 
filler, going into virtually perfect 3-part work in much of 
the vocal-solo pieces—voice, oboe, cello, or any color com- 
bination. Every church organist in the land should be 
compelled to hear and study and then perform such effects 
from the organ; it would cure the anemia of unaccom- 
panied music on the one extreme and clean up the mud of 
chordy organ accompaniment on the other. 

An organ is impossible and a piano offensive as a substi- 
tute for the harpsichord in the Bach & Handel choral 
works, but I can’t believe either Bach or Handel would ever 
have allowed the loudness of orchestral strings and trum- 
pets to drown out the delicacy of the harpsichord; the 
finest effects here came when a solo voice had the floor 
and the only other music was made by harpsichord and oboe 





TWO OUT OF TEN—A CAMERA FAILURE 

. SUCcE d in this 3-38 dedicated by Dr. Charles . Courboin 
1 River, Mass. amera failed by 
jon; it should have been high up and far to the right. Only 
the ten pipe-clusters are shown—and what a pity. 
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and exceedingly quiet violin or cello. You have it your 
way; that’s the way I have it. 

If you want to know what phrasing is, study what Lois 
Wann does when she gets a chance with her oboe; as a 
performing artist, she tops every other I've ever heard in 
Carnegie or Town Halls. 

The three ““B-Minor” choruses, sung in Latin, served to 
show the almost mono-melodic music of Handel in violent 
contrast with the unequaled contrapuntal music of Bach; 
one was a novice, the other a genius. And Mr. Greenfield 
was a genius in picking these three with which to close 
his late-Lenten concert. Until laborunion rules & aims are 
changed, nothing can be done about bringing such orches- 
tral accompaniments up to the same high level of artistic 
responsiveness that prevails with the chorus itself; they're 
amateurs and semiprofessionals, singing for the love of 
music; the instrumentalists are professionals, controlled, 
whether they like it or not, by union rules, period. 

I must stop flinging mud at Mr. Handel, and shall stop 
when people who should know better also stop mentioning 
the names Bach & Handel in the same breath. 

I wish any reader who knows of a single instance of an 
unaccompanied chorus or even chorale written into any 
cantata or oratorio by either Bach or Handel would report 
the details to the ignorant T.S.B. If they cannot do that 
I shall continue to abhor most of the unaccompanied sing- 
ing I hear or am told about. Most of it exists because the 
composers don’t know how to write an honest accompani- 
ment and organists don’t know how to play one. They 
cannot learn it from schools or teachers; but they can 
learn it by hearing Mr. Greenfield do the masterpieces of 
these two eminent composers.—T.S.B. 

MESSIAEN’S NATIVITY SUITE 
A program-note by John R. Lively 

Shortly before the last war broke out there 
burst forth on the musical scene in France a man who has 
been called “the atomic bomb of contemporary music,” 
Olivier Messiaen. Messiaen is perhaps the most advance- 
guard composer of our time. He is a romantic mystic who 
has written in and for practically every medium. His musical 
language is new and exciting. Upon first hearing, one is 
struck by the unfamiliar sound that meets the ear, but is 
impressed by the vibrancy of musical content and texture. 
His works are complex to the eye but lucid to the ear. The 
titles suggest program music. The harmonic language is 
massively dissonant and the rhythmic devices complicated. 
The music of Messiaen is virtuoso in appearance and serene 
in context. 

The Nativity of Our Lord is a set of nine meditations 
written on the birth of our Lord. The three pieces played 
this evening are from books three and four. 

The Angels describe the appearance of the angels to the 
shepherds. The music portrays their appearance, the flutter- 
ing of their wings, and their final departure back to the open 
heavens. The movement is characterized by a frenetic vigor 
(hat one scarcely thinks of in terms of this traditional Christ- 
mas scene. 

The Wise Men is oriental in flavor. The melody in the 
pedal pictures the star leading the Wise Men to Bethlehem, 
while the staccato chords on the manuals portray the slow 
plodding of these men to see the Christ Child. 

God Among Us is a brilliant toccata portraying ‘the as- 
tonishment and Joy of Mary after the annunciation of the 
angel to her. It opens with clashing dissonant chords which 
resolve into a quiet section. After this, the piece builds 
in movement and harmonic intensity until the final crashing 
chords. 

{ As reported elsewhere in these pages, the Messiaen pieces 
brought Mr. Lively more comment from his audience than 
any of the other pieces, which T.A.O. suspected was due at 
least in part to the interest aroused by this unusually good 
program-note. | 
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ORGAN MUSIC IN SUMMERTIME 


played by Arthur Thomas on an electrotone in the outdoor Franke Park Theater, 
Fort Wayne, Ind., seating 3000, presented to the City by the News-Sentinal; 
programs Tuesday evenings at 8:00, changed to Wednesday on rainy Tuesdays. 


lverage audiences 500 first year, 1000 second. 


SPECIAL SUMMER COURSES 


Facts about all the intensive courses being offered this 
year for the exclusive benefit of the church organist 


Probably nothing else an organist can do, pays such dividends 
as the money and time invested in taking a refresher in one of 
the summer courses offered in these pages for the current 
jeason: herewith is the summary. 

Grace Leeds Darnell, developing & training junior choirs; 
Washington, N.J., July 13 to 24, Aug. 3 to 14; April page 
120. 

Organ Institute, master-classes and private lessons in or- 
gan; College of Puget Sound, Tacoma, Wash., June 29 to 
July 19; the same plus an intensive course in all phases of 
choir work, Phillips Academy, Andover, Mass., July 27 to 
Aug. 16; Feb. p.43. 

Peabody Conservatory, special organ instruction with 
Richard Ross; Baltimore, Md., June 29 to Aug. 8; April 
p.120. 

School of Sacred Music, choral and organ work, history, 
analysis, private lessons in voice, organ, theory; School of 
Sacred Music, New York City, July 6 to Aug. 14; Feb. p.42. 

Wa-Li-Ro, school for choirmasters directed by Paul Allen 
Beymer, Christ Church, Shaker Heights, Ohio; June 22 to 
25; April p.140. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct 
teaching of Dr. John Finley Williamson, organ study with 
George Markey; Westminster Choir College, Princeton, 
N.J., July 20 to Aug. 9; April p.118. 


How Crazy Can We Get? 


By WILLIAM A. GOLDSWORTHY 
Who seems to think a musician should have commonsense 

We are delighted with the suggestions 
for this column. One deals with the unfitness of music 
chosen for the different seasons of the church year. We 
have protested giving the Christmas portion of “The Mes- 
siah” during Advent, which would have been frowned on 
by the good old Episcopal church in former years. But to 
continue with the suggestion to which I have referred, a 


friend relates the incident of a movie studio's permitting 
one of its artists to sing at a sunrise service and phoning 
him as an authority to ask which would be the more ap- 
propriate, “Panis Angelicus” or ‘The Palms.” He replied 
one was for communion service, the other for the opening 
of Holy Week, and that neither was appropriate. He sug- 
gested other numbers. What did they use? ‘The Palms.” 

You say you might have expected this from the movies. 
Yes, but I remember going into a church on a bright Sun- 
day morning and hearing the choir sing Shelley's ‘Savior 
when night involves the skies.” And there was the fine 
church in the San Francisco area where we had Bach fugues 
for prelude and postlude, with the little E-minor for offertory, 
while the only choir work heard was that of a gentle sugar- 
voiced tenor who sang an insipid tear-jerker. Perhaps you 
would have demurred inwardly, as did I, on looking over 
the music advertised for Easter in our papers, to find ‘The 
Seven Last Words’ and “Crucifixion”’ listed. 

The next contribution offered our column concerns one 
of the best Episcopal churches in the west, where a light- 
opera man was engaged as choirmaster (not organist). Dur- 
ing Advent he presented to the rector his advance program, 
which included a “Te Deum” after the first lesson. Being 
informed that the "Te Deum” was not sung during Advent, 
he replied, “All right, we will do it for the anthem.” To 
some this may not be so crazy, but Episcopalians will be 
amazed. 

The choirs are not the only sinners in the church; the of- 
ficial boards are sometimes even worse. There is a famous 
cathedral not too far from us that cost millions. Beautiful 
architecture, handsome gardens, fine murals, and, while one 
may not like the decor, still it is lavish. Someone made the 
gift of a large theater organ with two consoles of the cir- 
cular type so prevalent in theaters. One was placed in the 
choirloft, the other brought down front on the main floor 
in full view of the congregation. It is really something to 
see; but how distracting it must be during service is obvious. 
We must devote a paragraph to the term Sects and Insects, 
as used by some of our friends here, and applied to 
churches. The Sects are the churches with which most of 
us are familiar, and where we go for our devotions (the 
Editor does not like the word Worship). The Insects are 
different. These churches are the apostles of doom, the 
group which proves by the Bible the end of the world, the 
zealous ones who boast they save hundreds of souls nightly. 
And we have just found one that puzzles us entirely. It is 
called the Holy Superet Light Church. I quote part of the 
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Easter advertisement: “Jesus ascended to His God, Superet 

.. The discovery of the New Name after 2000 years is 
only now found . . . Jesus must have worshipped His God’s 
Heart's Superet Light.” Whew! Where do we go from 
here ? 

Sunrise services are multitudinous in the southwest. Each 
small community has its own. If there is no convenient 
hilltop, a drive-in theater will do. One advertises a pro- 
cession, music and reading, with no sermon (would we 
could have many services with this omission). Another re- 
grets that “this year we have no mounted section in our 
procession” (the horses evidently being as unruly as the 
children who run to and fro during the service). And 
so it goes, each organization looking for a new sensation to 
outdo its neighbor. If there is no novelty, the crowd drops 
off. (This is also what occurs in most churches advertising 
by sensation.) 


Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recerdings furnish entertainment as well as instruction 
Flor Peeters, Church of St. Jans, Gouda, Holland 
3-53 built by Jean Moreau of Rotterdam in 1732 
Old Netherlands Masters 
Renaissance 12” I.p. X-39, $5.95 
Dufay, Alma Redemptoris Mater 
Ockegem, Fuga (3 voices) 
Obrecht, Ein Froelich Wesen 
Isaac, Gott Lass Dich Erbarmen 
Des Pres, Canzona 
Willaert, Ricercare 
Demonte, Canzona 
Sweelinck, Fantasia in Echo Style 
Cornet, Fantasia on Tone-8 
Kerckhoven, Prelude & Fugue D 
Netherlands composers of 15th to 17th 
centuries; while the music is mainly of historical interest, 
the organ is impressive for that reason and for its excellent 
sound as recorded under what must have been difficult con- 
ditions (nave of St. Jans is 370’ long). Despite reverberent 
suroundings the organ comes through clearly even in fast 
passages; Mr. Peeters knows how to play both music and 
instrument. This is not entertainment music; it is an ex- 
cellent selection of old Netherlands masters on one of the 
finest organs of the period. 
Eva Hoelderlin, Leonhardtskirche, Reutlingen, Germany 
Music of Vincent Luebeck 
Renaissance 12” l.p. X-32, $5.95 
Preludes & Fugues Cm and E 
Another record for the serious organ stu- 
dent. Organ and music are well suited to each other, Miss 
Hoelderlin handles both nicely and the recorded results add 
up to some interesting and stimulating listening. Coupled 
with each Prelude & Fugue is a complete Luebeck cantata; 
one side features “Hilf Deinem Volk,” the other “Gott Wie 
Dein Name,” both ably performed by the Stuttgart Choral 
Society and Suebian Symphony under Hans Grischkat. 
Albert Schweitzer, Parish Church, Gunsbach, Alsace 
Organ Music of Bach and Mendelssohn 
Columbia Album SL-175, three 12” I.p., $17.10 
Bach, Toccata-Adagio-Fugue 
Fantasia & Fugue Gm 
Fugue Am 
Preludes C, D 
Canzona Dm 
Six Choralpreludes 
Mendelssohn, Sonata 6 
A wonderful tribute to the genius that is 
Dr. Albert Schweitzer, even though his playing shows his 
age and fails to measure up to the standards of his three 
monumental albums of some 20 years ago (Columbia 270, 
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{RTHUR THOMAS AND PATRICIA ENSLEY 


giving a concert in the outdoor Franke Park Theater, Fort Wayne, Ind., using 
an electrotone instead of an organ—an ideal use for such instrument. Ii 
the musicians’ way making music serve a wider public; instrument loaned 


by the Tom Berry Music House. More details in later columns, 

310, 320). Neither in fact does the recording in compart- 
son with numbers duplicated in the earlier sets—Fugue Am, 
the Great Gm Fantasia, and O Man Bewail. 

After listening closely to the 78 and I.p. versions of these 
three works I am more firmly convinced than ever that Co- 
lumbia’s contribution of two decades ago is one never again 
to be duplicated. The playing is certainly far superior tech- 
nically not only in execution but in the matter of tempo; 
Dr. Schweitzer has never played the larger Bach works any 
too fast and the new versions are even slower. As far as 
recording goes I find nothing distinctive about these I.p.’s; 
on the other hand the old 78’s stand out not only as the 
truly significant organ recordings of their day but offer real 
competition to many of the present-day I.p. disks. My final 
thought after hearing and re-hearing these records was a 
question as to why Columbia didn’t re-record the old 78 
albums on I.p. and thus offer, to those now unable to get 
them, the opportunity of hearing Bach played by Dr. 
Schweitzer at his best. As for Mendelssohn’s Sixth Sonata, 
Columbia has already given us a fine recorded performance 
by E. Power Biggs playing the large organ in St. Paul's 
Chapel of Columbia University (T.A.O. Feb, 1950). Net- 
ther organ, performance, nor recording of this new disk 
offers Mr. Biggs serious competition. 

Paul Callaway, Washington Cathedral, D.C. 
Haydn Society two 12” L.p., HSL-3060, 3061, $5.95 each 

Bach, Clavieruebung, Part-3 

At last we have a complete and adequate 
recording played by a distinguished American organist. 
Both Fritz Heitmann’s and Robert Noehren’s earlier l.p. 
versions (T.A.O. Feb. and Nov. 1950) are easily superceded 
by this new set. The instrument is perfect for Bach's mu- 
sic and Mr. Callaway shows that he knows both music and 
instrument intimately. It will be a long time before anyone 
surpasses this set of the Clavieruebung for overall excel- 
lence of performance and recording. 
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FDITORIAL COMMENTS — at YOUR OWN RISK 


Organs—Preachers—Players 


Arrer many years it was a 
pleasure to work again on a large stoplist—the First Scientist, 
Boston. Because a stoplist can now be listed with unprece- 
dented exactness, I like such jobs. In this case I had to 
work from and justify the printed stoplist, supplementary 
typewritten copy, and photos of the console studied, when 
necessary, under a magnifying-glass. Lot of work, but fun 
too. 

If you're as silly as I am about reliable facts, here’s how 
some of the largest organs rate after the severe test of T.A.O. 
compilation: 

im. 135v. 143r. 177s. 10,010p. Du Pont Estate, 1929. 
5m. 140v. 168r. 151s. 10,066p. St. Bartholomew's. 
5m. 153v. 188r. 168s. 10,690p. Liverpool Cathedral. 
4m. 127v. 162r. 187s. 10,719p. Sesquicentennial. 

5m. 133v. 188r. 154s. 10,742p. Salt Lake City. 

im. 154v. 199r. 236s. 12,809p. St. Matthew’s. 

4m. 141v. 196r. 238s. 12,549p. Yale University. 

4m. 145v. 240r. 174s. 13,389p. First Scientist. 

7m. 448v. 592r. 1283s. 43,628p. Atlantic City. 

There is no law against enlarging organs without notifying 
T.A.O, so we swear by none of this, further than that the 
figures were correct to data furnished this office at the time. 
St. Bartholomew's, New York, should probably not be in- 
cluded, since its exact content was then hardly better han 
an intelligent guess; it is being enlarged now, or rebuilt—or 
anything you want to call it. I have omitted West Point, since 
the materials are not yet verified—and Mr. Mayer has not 
siopped thinking of improvements. Liverpool Cathedral is 
also an intelligent guess; it’s almost impossible to make 
European builders put actual content down in black & white 

and the silly list of names engraved on stops doesn’t mean 
a blessed thing. 

Maybe it doesn’t mean anything but I have a 
habit of checking on preachers to see how they practise the 
golden rule they preach. For Easter 1953 the New York 
limes had advertisements of 126 churches: 

111 Mentioned the name of the preacher; 

26 Mentioned something about special music; 

12 Mentioned the name of the organist. 
And in the text pages of the Times that same day the programs 
of music in 103 churches were listed in full; many included 
even the hymns, most of them listed organ numbers as well 
as anthems; only one named the organist, and the other 
named an instrumental soloist. 

This may be defective editing by the Times; but, since they 
did list one organist, I’m inclined to believe it is not dumb- 
ness on the part of the Times but rather selfishness of 
preachers; they see that their own names are listed in all ad- 
vertising but forget all about giving equal courtesy to their 
organists. And even the dumbest idiot on earth knows that 
church music is good or bad depending on the organist di- 
recting it. How crazy can we get? 

Know the difference between employer & 
employee, capital & labor? Our suburban shack is surrounded 
by trees, the trees surrounded by squirrels. Being silly, we 
began buying peanuts for our uninvited guests. At first 
they'd take them if tossed into the yard, but finally one edu- 
cated himself to come up the steps and take one from our 
fingers. He was, as he probably thought, risking his life; he 
was willing to work for a living and try the risk. 

One morning two showed up. One, afraid to take any 
risks at all, wouldn’t come near the steps; the other, willing 


to take a risk, willing to work for the food he wanted, hopped 
up the steps, took the nut from my fingers, examined it care- 
fully within six inches of my hand, decided it was all right, 
and trotted off to store it for later use. The other one? Did 
he come up for the other nut I held out for him? Oh no; 
he wasn’t going to risk anything. He ran off after the other 
squirrel that had worked for what he wanted, for he well 
knew he could steal at least some of it for himself. 

The employer risks his money and his time; he becomes 
a capitalist, providing incomes for others. The employee 
won't risk a dollar; he works only so long as he gets the pay 
he thinks he earns. Both the high-pressure laborunion leaders 
who inaugurated this era with the help of Roo-evelt and 
Truman are now dead. Sing the ‘“Doxology”’ all in unison. 
The honest & conscientious workers—and there are millions 
of us—have been penalized almost beyond endurance. 

Two things I'll never understand: 1. Why 
a recitalist on tour will play a Bach transcription when Bach 
wrote so much music ideally suited to the organ; 2. Why such 
will play a Handel Concerto. Dr. Billings says some trans- 
criptions are lovely. So are innumerable pieces written by 
Bach specifically for the organ. He says also Handel is de- 
lightful to hear, and that the missing orchestral parts are 
imitated on the organ. In the Concerto he & I heard together 
there was not the slightest resemblance to orchestral tone in 
even one note nor was there even any perceptible contrast 
effects as though between organ and orchestra. 

One great improvement in recital activities in our town 
was the move engineered by Mr. Harold Heeremans to have 
the entire output of Widor Sonatas played during the past 
season. Of course there had to be an argument over it with 
Dr. Billings, he contending so few of them were worth play- 
ing, all movements complete, I saying no matter how empty 
an occasional movement might be, it couldn't be so empty 
as the vast majority of pieces coming out of France since 
then. The offensiveness of messageless music is reduced in 
proportion to the quietness and color of the registration. Let 
an empty thing roar at us ffff and we feel like murdering 
someone, but let it come in pianissimo tones and highly- 
colored registration, and there is no offense even if there is 
no message. Some Widor movements, actually many of them, 
are superb gems. 

So I vote a halo on Mr. Heeremans’ head; he came up with 
the best recital idea New York City has had in many years. 

For its salutary effect on the potential world of those 
who delight in organ music I propose a law compelling every 
member of the Guild council to attend every recital sponsored 
by it in any city anywhere, the New York officials being com- 
pelled to attend every single Guild-sponsored recital in 
New York and sit all together in a body in one conspicuous 
place, not a one of them allowed to arrive late or leave early. 
It’s time they're forced to take their own medicine. Same 
goes for Guild officers in all other cities too. If they ac- 
tually suffer through innumerable programs of what is being 
publicly offered in their name, maybe they'll do something 
about it.—T.S.B. 


ONE EDITOR LIVED THROUGH IT 

“A newspaper without enemies has no friends,” was 
the creed of George Putnam, ‘famed fighter for a free press,” 
as the New York Times called him. Forty years ago he 
lambasted the Grand Jury and the Courts, was arrested, tried, 
convicted, fined; he appealed, took the case to the state su- 
preme court “where the right of an editor to criticize the 
grand jury or court officials was upheld.” Mr. Putnam, now 
aged 81, has retired, but his fight for decency is helping to 
make America a better nation. 
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CHURCH BUDGETS 
Episcopal-Lutheran-Methodist 

The order above is not the order in 
which the budgets are presented here. 
$116,841. Total budget; 

34.685. Preacher, his assistants & secre- 

taries, sexton, etc., 

6,200. All music purposes, 

5,000. Preacher's retirement fund, 

29,170. Maintenance, Sunday-school, etc. ; 

11,786. All missions etc., 

30,000. Redecoration. Item for missions 
nicely proportioned to about a tithe; money 
for music is erroneously split between a 
vocalist acting as choir-director and an or- 
ganist, the former doing his job well, the 
latter doing little for the good of the services 
(and getting little in money or responsibility 

so the church deserves what it gets). This 
music appropriation covers also the soloists, 
organ maintenance, music, piano maintenance, 
and substitutes for the vacation period. On 
paper it looks good, but in reality the church 
ofhcers are guilty of poor judgment; some 
day all churches will learn what the New 
York City churches learned long ago, that 
church music is made by organ & organist 
and rehearsals, not by waving arms in public 
on Sundays. 
$11,021. Total budget; 

3,600. Preacher, plus residence, 

675. Organist, 

120. Sexton, 

30. Assistant organist, 

63. Choir music, etc., 

60. Organ maintenance ; 

315. Missions, which would make much 
less than the customary tithe, and while this 
amount for a small budget of this kind is 
both sensible and Christian, it is hardly likely 
to prevail. The facts here show this church 
to be more intelligent than the other one 
with ten times as much income. 
$8,250. Total budget; 

3,885. Preacher, plus residence, 

420. Organist, 

360. Sexton, 

50. Organ maintenance, 

50. Choir “expense & music”’; 

980. Missions, which slightly tops the 
tithe. Each of these three churches employs 
a fulltime clergyman, none employs a full- 
time organist; only the first can pay its 
preacher a worthy salary. Organists play the 
organ because they enjoy it; checking their 
salaries in two of these budgets, they seem 
to have no right to complain—providing the 
church gives them what is, in these cases, 
more valuable than money—its trust & confi- 
dence, with complete protection against busy- 
body clergymen who can’t mind their own 
business. But there the very first considera- 
tion is that the organist works for his congre- 
gation and with his clergyman; if that team- 
work is impossible, the organist should find 
another job. 


IF ANYBODY CARES 

The government in Washington reported 
April 22, 1953, that during 1952 the high- 
pressure laborunions pulled the greatest num- 
ber of strikes in American history—5117, 
costing the nation in war-time the loss of 
59,100,000 man-days of production to help 
save the lives of other Americans in Korea; 
the bricklayers union May 13, 1953, in 
Elizabeth, N.J., negotiated a pay boost to 
$3.65 an hour, $29.20 for an 8-hour day 
$146.00 for a 5-day week, $7,592. for a 52- 
week year. Contrast that with the $6,200. for 
all the musicians in a wealthy church of an 
annual budget of $116,841., and one whole 
church operating on an annual budget of 
$8,250., and the third church able to pay its 
preacher, organist, and sexton only $4,695. 
combined. Maybe the church and its preach- 
ers will some day learn who its real enemies 
are. 
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Rowland W. Dunham 


ROWLAND W. DUNHAM 
Retires from University of Colorado 

The only thing wrong with Dean 
Rowland Dunham, according to Dr. Roland 
Diggle, is that he uses a w in his front 
name. The only thing wrong with him in 
T.A.O.’s estimation is that he has been 
living so many miles away so long. He was 
born on an April 13 in Melrose, Mass., had 
his music education in the New England 
Conservatory, studied with Widor in Paris 
in 1923, with Farnam in New York 1924, 
was church organist in Boston, Columbus 
Ohio, Montclair N.J., taught organ in Ohio 
Wesleyan, joined the faculty of University of 
Colorado in 1927, became dean of its College 
of Music in 1938, and now becomes dean- 
emeritus because both he and the sun have 
continued their twice-daily rising and re- 
tiring ever since—and we hope they both 
keep it up in happiness for many more 
decades. 

For many years Mr. Dunham has done his 
share in behalf of the organ world at large 
by his work in T.A.O. as Associate Editor 
of the church department. And in another 
equally permanent form he has done that 
same duty by writing books for the benefit 
of organists. Merely living & working & 
getting money for ourselves is never enough 
for a real man in any realm; doing some- 
thing for the good of others in that realm is 
of vital importance. So Mr. Dunham's books 
are another part of his contribution: 

Pedal Mastery, 43p, Presser $2.50; 

Practical Transposition, 60p, J. Fischer & 
Bro. $3.00; and we believe still others 
have been completed and await publication. 

Mr. Dunham's T.A.O. Editorials are on 
the austere side, but don’t let that fool you; 
he knows what music is and he has given 
his University audiences a lot of it, without 
neglecting either good music on the one hand 
or good conceit by the monstrous moderns on 
the other. He went so far one summer 
as to pull a fast one on his audience. He 

was presumably playing a composition in full 
sight of his audience, playing keys & pedals 
in the normal way; suddenly he rose from 
the bench and left the console—but the 
darned thing kept on playing and finished 
the composition for him. That's about the 
best use I ever heard for an automatic-player 
on an organ. 

The Dunhams will continue to live in 
their present home in Boulder until the 
marriage of their daughter, and then will 
consider other plans; their son Robert Scott 
Dunham will likely follow journalism as a 
career instead of only as a sideline as did 
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his distinguished father. 

The University School of Music is Mr 
Dunham's creation; he gave it a good solic 
foundation first, and a an unusually suc 
cessful growth. Don't ever play cards wit! 
him for money, and don't forget to take 
with you your sense of humor if you visit 
him. A grand guy. 

In the fall the College will launch 
Rowland W. Dunham Loan Fund for the 
benefit of students needing such help. Here’s 
his final recital, May 24, 1953, in Mackay 
Auditorium: 

Bach, Toccata & Fugue Dm 

Du Bist Bei Mir 

Hilty, Gavotte 

Wesley, Gavotte 

Franck, Cantabile; Piece Heroique; 

Grand Piece: Andante. 

Widor, Son.2: Pastorale; 

Son.6: Adagio; Son.5: Toccata. 

Says he, ‘Notice it is all beautiful music, 
no baroque museum pieces or discordant 
cubistic concoctions.” So in spite of his 
austerity, his heart is still in the right place. 
DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 

Herewith a partial repertoire list 
by one of the world’s most famous church 
musicians, in a church founded in 1767. We 
generally omit Christmas and Easter selec- 
tions, as well as choralpreludes and anthems 
from standard repertoire used by and known 
to all organists. It’s a paid chorus in the 
chancel, with a Youth Choir occasionally 
singing from the rear gallery under the di- 
rection of an assistant, Doris Watson. 
Chancel choir: 10s-6c-5t-Sb. As a rule a 
second anthem is sung while the money is 
being collected. 

Some of the Anthems 
Brahms, Lord lead us still 
Buxtehude, Hear ye the Lord cometh 
Clokey, Sharon shall be a fold 
Davies, God be in my head 
Dickinson, A little sun a little rain 

Beneath the shadow 

Great and glorious 

O Lord Thou art our God 
Forsyth, I give you the end 
Garden, How burn the stars 

With heart and voice 
Garrett, The voice of one crying 
Holst, To my humble supplication 
Kemmer, Breathe on me 
Macfarlane, Ho every one that thirsteth 
Nikolsky, The earth is the Lord’s 
Noble, Grieve not the Holy Spirit 

I was glad when they said 

O wisdom 
Rachmaninoff. Blessed is the man 
Sachs, Thy Word have I hid 
Saint-Saens, Bring costly offerings 
C.-Taylor, Father Omnipotent 
V.Thompson, My Shepherd will supply 
Wolf, Thy will be done forever 
Woodman, Lord may I be a sword 

While all things were 
Zwingli, Lord we cry to Thee 

Chancel and Junior Choirs 
Bach, O Savior sweet 
Darst, Hosanna to the living Lord 
Elmore, O God on high 
Nagler, Sky so bright 
Palestrina, Reproaches of Christ 

Some Organ Selections 
Bossi, Consecration 
Dickinson, Ah Dearest Jesus 
Edmundson, Fairest Lord Jesus 
Egerton, O Come Emmanuel 
Held, Prayer 
Huber, Praise Ye the Lord 
Liszt, Thou Art the Rock 
Matthews, Paean 
Purvis, Prayer 
Reger, Te Deum 
Sowerby, Carillon 

Sacrament of Unity 
Weinberger, Abide With Us 
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HARLES DODSLEY WALKER 


Church of Heavenly Rest, New York 


Herewith again some of the reper- 
oire items from a rather amazing organist 
who is keeping his head in spite of having 
yne of the classiest Episcopal churches in 
the City. One service a Sunday, much plain- 
song, Gregorian, and Angelican chants, and 
isually only one anthem a service; the motto 
seems to be, and we hope is, to do less 
volume and higher quality, especially on the 
common routine items like hymns and chants; 
there is also much repetition. 

All this seems to be right. Churchmen 
get more religion out of music they know, 
and since none of the selections is of the 
sugary type, each will stand repetition with- 
out loss of message. Here music does not 
rule the roost, nor does talking; the service 
is smooth, rich, impressive; it makes a co- 
herent whole. 

The building is impressive, inside and out; 
organ is one of Austin’s largest. As will 
be noticed, Mr. Walker uses the modern 
French type of organ music in its one right- 
ful place—the church service. 

Some of the Anthems 
Attwood, Come Holy Ghost 
Bach, Here yet awhile 

Jesu Joy of man’s desiring 
Bairstow, King of love 
Faure, Palm Branches 
Franck, O Lord most holy 

Psalm 150 
Gibbons, Almighty and everlasting God 
Haydn, Heavens are telling 
Holst, Turn back O man 
Mozart, Jesu Word of God 
Palestrina, Like as the hart 

We adore Thee 
Schuetz, O Sing unto the Lord 
Shaw, With a voice of singing 
G.Shaw, Praise God in His holiness 
Tchaikovsky, O praise the Name 
Thiman, Immortal Invisible 
V.Williams, Festival Te Deum 
Zingarelli, Go not far from me 

Canticles 

Benedictus es: Hall, Matthews, Shaw, 
Titcomb, Willan Ef, Willan faux-bourdon. 

Benedicite: | Stokowski. 

Service. Marbeck, Willan. 

Some Organ Selections 
Couperin, Benedictus 
Dupre, Cortege et Litanie 
Durufle, Adagio on Veni Creator 
Franck, Chorales Am, E; Piece Heroique. 
Frescobaldi, Toccata |'Elevazione 
Langlais, Chant de Paix 

Suite Francaise: Nazard 
Marcello, Psalm 19 
Simonds, Dies Irae 
Titcomb, Pentecost 
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OPENING THAT ORGAN 
As done to a Moller 

It's a 2-15 built c.1900 for the 
Reformed Church, Louisville, Ohio; in 1924 
it was moved to the First Presbyterian, Canal 
Fulton, Ohio; and now it has been rebuilt 
by Moller. All manual work was and is 
straight; Pedal Organ is blessed with two 
16's—as every Pedal in small organs should 
be; in this case the second 16’ is derived by 
the dual-tone process from the other 16’ 
(merely making the pipes speak at lower 
pressure). Wind-pressure 3”. 

Dedication festivities covered four days and 
included a recital by Lowell Riley who 
played, in addition to the usual things, these 
splendid pieces: 

Handel, Largo 

Callaerts, Intermezzo 

Schubert, Ave Maria 

Bach, Toccata & Fugue Dm 
In addition there was a set of three Favorite 
Hymns, of which Dr. Blanchard says: 

“Organist gave a short introduction, con- 
gregation then sang one stanza, organist then 
did a short variation. On the final hymn 
the audience then also sang the last stanza 


173 


plus amen. Offering went to the organist 
as his fee. Amazing amount of color and 
variety with hand registration, but the or 
ganist fagged out at the end from muscle- 
power used.” 

Tracker action for the manuals, tubular 
pneumatic for pedals. 


WICKS ORGAN CO. 
announces a 4m contract for the new Cathe- 
dral of St. Raymond, Joliet, Ill., now being 
erected; Cathedral organist is Joseph Lyons. 
Sorry, no other details available. 
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DR. ERIC DeLAMARTER 
Composer, Conductor, and Organist 

Dr. DeLamarter was born Feb. 18, 
1880, Lansing, Mich., had his highschooling 
in Kalamazoo, started college but “saw the 
light,” as he put it, and quit; the business of 
learning to believe a lot of “facts” and 
theories, but never learning to think, didn't 
please his ideas of the proper course for a 
man. 

He studied organ with 
W. Middelschulte, Guilmant, Widor; such 
theory as he allowed anyone to cram into 
his head came from brief periods with Guil- 
mant and Widor, which probably accounts 
for the fact that his music was never a mad 
raving of meaningless notes. 

He began playing in the First Methodist, 
Kalamazoo, in 1896, moved to Chicago in 
1900, went to the Fourth Presbyterian in 
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DR. ERIC DeLAMARTER 
as he was in later life—a totally independent 
personality not interested in trying to fool 
anybody but intensely interested in living and 
doing what he wanted most to do. 





from church work in 1939. 
was conductor of the Civic 
associate-conductor of 
when the conductor- 


1914, retired 
For a time he 
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ship became vacant he should have been ap- 
pointed but was not, and since there was 
uothing to hoid him in Chicago he left and 
finally made his home in Orlando, Fla., where 
he died May 17, 1953; survived by his widow 
and daughter. 

For a decade he was music & drama critic 
for Chicago newspapers; in Florida he spent 
his time chiefly in composition, with works 
in many forms, among them some for organ 
& orchestra which Palmer Chrisian—a loyal 
friend—played as soloist; there were other 
organ-orchestra. works too but the details 
are not available. 

Among the organ compositions are a few 
that should be mentioned here; only a fine 
colorist & dreamer will make a cultured lay- 
man like them. 

Chapel in the Smokies, 3p, e, 75c, with 
Chimes, Oboe, strings needed; totally free 
music which only a totally free musician can 
play. 

Four Ecloques, 29p, md, $2.50, with de- 
scriptive titles of fine quality that will in- 
spire the audience's interest, the only hitch 
being that there's nothing in the book of 
rules to show how such music should be 
played, and if an organist doesn’t live up to 
the ideals of beauty in his own heart, the 
inusic will fail. ‘hese four, all in one 
cover, should be used by every concert or- 
ganist in the land. 

Four Pieces, 18p, 
by title intended for the 
recital. 

Minuet, A, 3p, 60c, a_ beautiful 
concert diversion for recital only 

Nocturnes (three), 17p, d, Gray $1.50, 
pieces of highest quality, honest musical con- 
tent; these were given top praise when first 
reviewed in T.A.O.; we believe music like 
this belongs out of the service, into re- 
citals. 

Thumb Box Sketches, 16p, 7 pieces, $1.50, 
miniatures of fine quality, highly imagina- 
tive, for real artists with rich organs; fine 
for that spot on your recital where you want 
two or three tone-paintings as relief from 
less pleasant things. 

All these DeLamarter compositions are of 
highest quality both in technic of writing and 
in poetry & drama of conveying musical 
beauties; Dr. DeLamarter was thoroughly 
conversant with the orchestra’s ability to use 
lovely & appealing tones, and he expected the 
organ to be large enough to duplicate such 
richness. Those recitalists who claim they 
cannot find American compositions worthy 
of their time should be ashamed of their 
ignorance; fortunately Dr. DeLamarter was by 
no means the only true composer to produce 
organ works. Works not identified are by 
W itmark,—T.S.B. 
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EVENTS-FORECAST 
July 13, New York City, beginning of 4-day 
convention of International Piano Teachers 
Association, Hotel Statler headquarters, 
registration fee $2.00, Baldwin grand used, 
Paul Swarm one of the lecturers, a teacher- 
training course as a side-line $12.00 to mem- 
bers, $30.00 to non-members, yearly mem- 
bership in I.P.T.A. $2.00, “all expenses in- 
curred by members in attending the conven- 
tion are legitimate professional expenses and 
are deductible on federal and state income- 
tax reports.” As a tip to other convention 
program-makers: the pianists’ program offers 
1 lecture-recital, 2 recitals, 26 lectures. 
Summer music festivals in Europe run 
from May 2 to Sept. 29 and there seems to 
be an Association of European Music Festi- 
vals; we have an attractive 28-page illustrated 
booklet but can’t find any address to which 
an interested person could write for infor- 
mation. 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
Choral Music for July Services 
*Rehm, Missa _ Ferialis 
Gregorian, Credo 1 
Lalande, Panis angelicus 
*Berthier, Mass for Green Sundays 
Gregorian, Credo 1 
Clerambault, O mysterium inefabile 
*Peeters, Missa Regina pacis 
Faure, Tantum ergo 
*Rehm, Messe E 
Gregorian, Credo 4 
Marcello, Give ear unto me 
August Services 
*Sanchez, Missa de angelis 
Gregorian, Credo 3 
Jaquemin, Salve Regina 
*Rehm, Missa Ferialis 
Gregorian, Credo 1 
Vermiere, Ave Maria 
*Berthier, Mass for Green Sundays 
Gregorian, Credo 1 
de Ranse, Tota pulchra es 
*Peeters, Missa Regina pacis 
Schroeder, Panis angelicus 
*Rehm, Messe E 
Gregorian, Credo 4 
Beobide, Tantum ergo 


JERRY STIRTZ 

of Enterprise, Kans., is now chaplain’s §as- 
sistant in the Naval Hospital, Camp Pendle- 
ton, Calif. ‘Surprising enough, while in the 
service I get to go to a few organ recitals; 
one of the most impressive ever attended 
was given by Claire Coci in the First Presby- 
terian, San Diego.” In the Hospital he has 
only a Hammond electrotone, though there 
are organs in neighboring communities. 
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NOT BOWING TO SNOBBERY IN MUSIC 
DEDICATING AN ORGAN 


by Charles H. Finney 


Here's the program introducing a 


new prac 
College, 


Scripture, 
of the or 
by trumpet & organ, the final Buxtehude by 


organ, 2 


Use pieces were played by two students. 


Solo Use in Church 
Pachelbel, Choralprelude on Doxology Feb. 
Bingham, Prelude on Missionary Hymn series, 
Couperin, Benedictus 


Bach, Rejoice Good Christian Men 
Mulet, T 


Solo Hu 


Corelli, Sarabande 


Couperin, Soeur Monique ing the 

Buxtehude, Prelude-Fugue-Chaconne recital. 

Karg-Elert, The Sun’s Evensong 

Weaver, The Squirrel May 
Student Use Detroit, 


Bach, Pr 
Vierne, Son.1: Allegro Vivace 
Ensemble Use 


Purcell, Trumpet Tune of the 
Buxtehude, My Jesus is My Lasting Joy gave 
The organ has four voices—16' Quintadena, 
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DR. ROBERT MAGIN 


of Grace 
appointec 
Beach, C 


tise organ in Mr. Finney’s Houghton 
Houghton, N.Y. It was preluded by 

Prayer, Hymn, and a description 
gan by Mr. Finney; the Purcell was 


violins, and soprano; the Student 


hou Art the Rock 
se in Concert organ 


elude & Fugue Dm 


Methodist, St. Louis, Mo., has been 


1 to First Congregational, Long ist 32 years; aged 
alif activities. 


MARILYN 
Record of the season's activities 
As a member of the facult¥ 
University cf Michigan Miss Mason’ 
included teaching and recitals; this 
again she is taking Seth Bingham’s work* 
University July 6 to Aug. 
teaching his organ classes. 
The record of recitals begins with Feb. 
1953 and goes as follows, 
tails recorded here as supplied: 
New York City, in the 
playing his Sonata 6. 
April 9, 
April 15, Methuen, Mass. 
April 21, Boston Conservatory, program for 
and string ensemble. 
April 23, New England Conservatory, play- 
Schoenberg Variations, a 
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Columbia University. 


April 26, Brown University. 
Chicago, with other recitals 
Huntingdon Pa., 
Kansas, University of Nebraska, Philadelphia, 
and Utica N.Y. 
JOSEPH J. McGRATH 
Catholic Cathedral, Syracuse, 
lectures on Catholic service 


Collegeville 


University respectively. 

HARRY 
has resigned from the Fifth Avenue Presby- 
terian, New York, where he has been organ 
73, he retires from music 
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THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 


ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


eddy currents. 


LONG LIVED—AIl metal—built like a bridge; yet as simple as a 
desk fan, with wide clearances, low speeds and only two 


bearings to lubricate. 


IDEAL PERFORMANCE—Smooth, reliable air power without 
surges. Endorsed by leading organists and organ manufac- 


turers. 
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Wm. Kinz Covell 


WM. KING COVELL 
Who believes in thinking for himself 

His name has long been important 
in the organ world, so herewith a photo 
taken by the Sargent Studio, Boston, Feb. 
14, 1953. Typical of the way Mr. Covell 
does things—right & up to the minute or 
not at all. 

He was born on a March 9 in Newport, 
R.L., has his highschooling there, graduated 
from Harvard with the B.A. and M.A. de- 
grees, studied organ with Albert W. Snow, 
theory with H. Frank Bozyan; began playing 
in Channing Memorial Church in his early 
youth and still substitutes there occasionally ; 
it's a 2-16 Hook-Hastings built in 1882. His 
main work is teaching history in Rogers 
Highschool; Newport; he’s a bachelor; his 
favorite theme is organ design—he and his 
friend Edward B. Gammons reached their 
climax in that field by their work on the 
Aeolian-Skinner in Harvard Memorial Church. 

Mr. Covell has little sympathy with con- 
cessions to popular tests in organ design; 
rightly or wrongly a friend attributes to him 
the dictum that “If the public likes it, it’s 
bad.” There could be more truth than fiction 
in that too, though that depends on the 
definition of Public. Here’s what he says— 
and it should interest you: 

‘After a wait of 20 years or more | 
have at last obtained an organ of my own. 
It is a little affair—one manual, 7 stops 
straight, tracker, unenclosed, 214” wind. 


William A. 
Goldsworthy 
AS.C.AP. 








T.A.O.’s 
Pacific Coast 
Contributing Editor 


3225 Via La Selva 
Palos Verdes Estates 
California 
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In spite of limitations it is decent in tone. 
The ensemble works come off fairly well, but 
trio sonatas and choralpreludes are imprac- 
ticable. No reeds, no celestes, no percus- 
sions, no enclosed voices: no organ at all, 
the romanticists would say. Still, it is 
1000% better than an electronic. When 
the one unfinished stop is added, a 2r-3r 
Mixture, I will be content.” 

Mr. Covell is going to Europe this sum- 
mer and expects to collect many pictures and 
stoplists, chiefly of old organs on the Con- 
tinent. 


PAUL CALLAWAY 
Some cathedrals do, some don't honor their 
organists, but the Washington Cathedral does; 
its spring issue of Cathedral Age (quarterly 
magazine) recorded Mr. Callaway’’s Feb. 12 
recital in Christ Church, Devonshire, Ber- 
muda, adding “the Church paid his plane- 
fare to and from, and his expenses during a 
five-day visit to the vacationland.”’ The 
Cathedral bulletins invariably list Mr. Calla- 
ways name along with the clergy—a recog- 
nition every professional organist in the 
land should demand. 

KATHERINE N. CARMICHAEL 
Got not only honors but cash when her Third 
Baptist, St. Louis, Mo., celebrated her first 
quarter of a century with them; they also 
printed a special 4-page ‘recognition service” 
program containing 31 signed tributes to 
her. ‘No one knows more than this humble 
gal that the things they say aren't true—but 
it certainly makes you feei good to hear 
them.’ It couldn't happen to a more deserv- 
ing organist. 

COATES—FELTON 
Franklin Coates and Constance Devereaux 
Felton were married May 15, 1953; Mr. 
Coates is with the Little Church Around the 
Corner, New York; both are on the faculty 
of Weston Music Center. 


Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 


Columbia 








Missouri 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh Penna. 














THE INSTANT-MODULATOR 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. by 
organists and accompanists in ALL 48 States. An 
— time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J 
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KILGEN ORGAN CO. 
announces new 3m and 2m contracts: 

Beaver Dam, Wisc., Methodist Church. 

Detroit, Mich., St. Ladislaus Church. 

Glendeal, Pa., St. Ignatius of Loyola. 

Long Island City, N.Y., St. Patrick's, 3m. 

Minneapolis, Minn., Third Scientist. 

New York, N.Y., St. Martin of Tours. 

St. Louis, Mo., St. Catherine's. 

West Chester, Pa., Methodist Church. 

CASAVANT’s 
4-44 Richard Meyer memorial organ in 
Stapleton Trinity Lutheran, New York City, 
was first used in the May 17, 1953, services, 
Sarah M. Newton organist; it was donated 
by his widow, Selma Meyer. 

THAT SNETZLER ORGAN 
pictured & described in March T.A.O. is 
owned by Susan Johnston (Mrs. Peter) Mil- 
likens of New York City who reports 
that it is now on loan to the Society, not 
owned by it as implied in T.A.O. 

A. W. BINDER 
was given the honorary Doctor of Hebrew 
Letters June 9, 1953, by Hebrew Union Col- 
lege, New York. 

$400,000.—AND WHAT? 
The Rockefeller Foundation, New York, has 
announced the gift of $400,000. over a 5- 
year period to the Louisville Philharmonic 
to encourage the composition, performance, 
and recording of new works by living com- 
posers. If we know living composers and 
the committees awarding prize money, it will 
be as big a total loss as the peace-ship 
launched by Henry Ford. Only the public 
can judge the merits of music, and that in 
not less than possibly a century of hearing. 
The plan is for the Philharmonic to give 
46 concerts each year and include one new 
work on each concert—total 184. Says 
Musical America, 30 of each 46 are to be by 
established composers, 12 by lesser-known or 
students, 4 by operatic composers; 1% to 
2/3 of the composers are to be from U.S.A., 
the others from other countries. Certainly 
great good could be done by such money, but 
a study of all the prizes that have been 
awarded in all the arts during the past fifty 
or hundred years gives cause for anything 
but optimism. Money never did produce 
good music and it never will; infinitely bet- 
ter if this $400,000. were used to give 
financial support to the composers and pub- 
lishers of exceptionally meritorious publica- 
tions as judged not by small committees of 
experts but by much larger committees of 
the most humble performing musicians in 
each field. No man ever likes music after 
he’s had to earn a living by it twenty years; 
only the enthusiastic amateurs—rank ama- 
teurs—know what is real music and what is 
nonsensical sham. 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 








Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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CANTATAS AND ORATORIOS 
Record of last season's performances 

To obtain a list of all important 
cantata performances would cost more than 
it could be worth to anyone; this list includes 
those reported direct to T.A.O. It would be 
a help to the profession if all organists giving 
cantatas would report the details by postcard 
to T.A.O. for compilation here at the end of 
the season. 

Bach had 16 works done 35 times; Ameri- 
cans had 18 works performed, compared to 
46 by foreigners other than Bach, which is 
by no means a poor showing. These 18 
American works had 25 performances. Fig- 
ures after titles show the number of per- 
formances reported. 

Bach, Christmas Oratorio, 4 

Magnificat 

Mass Bm, 3 

St. John Passion, 5 

St. Luke Passion 

St. Matthew Passion, 7 
Bach Cantatas: 

Bide with Us, 2 

Christ Lay in Bonds, 3 

For Us a Child is Born, 2 

| Suffered with Great 

Jesus Priceless Treasure 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont California 














Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Musie, The Brick Chureh; 
Direetor-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 

















Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 














NOT BOWING TO SNOBBERY IN MUSIC a 


Jesus Thou my Wearied Spirit 

Out of the Deep 

Reformation Cantata 

Sages of Sheba 

Sleepers Wake 
Beethoven, Missa Solemnis 

Mount of Olives 
Berlioz, Flight into Egypt 
Brahms, Requiem, 10 
Britten, St. Nicholas 
Buxtehude, Jesu Joy 

Rejoice Beloved, 2 

Twilight Music 
Clokey, Adoramus Te 

Christ is Born 

Divine Commission 

When the Christ Child 
Darke, The Sower 
Dickinson, Redeemer, 2 
Debussy, Prodigal Son, 3 
Dubois, Seven Last Words, 3 
Durufle, Requiem 
Dvorak, Stabat Mater 
Elgar, Dream of Gerontius 
Elmore, The Cross 

Incarnate Word, 3 
Faure, Requiem, 10 
Franck, Mass A 
Gaul, Holy City 
Goldsworthy, Shepherd 
Handel, Judas Maccabaeus 

Messiah, 12 
Haydn, Creation, 4 

Imperial Mass 

Mass-16 

Passion 

Seven Last Words 
Honegger, King David 
James, Stabat Mater Speciosa 
Kodaly, Missa Brevis, 2 
Matthews, Story of Christmas 

Triumph of Cross 
Maunder, Bethlehem 

Olivet to Calvary 

Song of Thanksgiving, 2 
Mendelssohn, Elijah, 7 
Milford, Pilgrim’s Progress 
Mozart, Requiem, 5 
Palestrina, Missa Brevis 
Parker, Hora Novissima, 4 
Pergolesi, Stabat Mater, 2 
Poulenc, Stabat Mater 
Purvis, Judas Iscariot 
Rameau, Quam Dilecta 
Rossini, Stabat Mater, 6 
Saint-Saens, Christmas Oratorio, 2 
Scarlatti, Christmas Cantata 
Schubert, Mass G 
Schuetz, Christmas Oratorio 

Seven Last Words 
Shaw, Redeemer 
Sowerby, Forsaken of Man, 3 
Stainer, Crucifixion, 8 
Stravinsky, Symphony of Psalms 
Van Hulse, Beatitudes 
Verdi, Requiem, 7 
Willan, Mystery of Bethlehem 
D.M.Williams, Pageant of Nativity 
S.Wright, Green Blade Riseth 


BE CAREFUL 
If you see an organist of long & honorable 


JOHN W. LEWIS 

received $100. and royalties from the H. W 
Gray Co. for his anthem “We sing of God, 
which the Guild judges—Drs. Edward Ship- 
pen Barnes, T. Frederick H. Candlyn, Chan- 
ning Lefebvre—selected. Claude Means’ 
“Our heavenly King’ won honorable men- 
tion. 


Alfred Greenfield 
Conductor 
Oratorio Society of New York 








Chairman, DEPARTMENT OF Music 
University College - New York University 

















D. Deane Hutchison 


CENTRAL PRESBYTERIAN 
CHURCH 


BUFFALO N.Y. 











Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 

















Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 

















James Winship Lewis 























standing in the profession named in news- 
papers as charged with commie associations . 
& sympathies, don’t jump to conclusions; it Director 
may not be he at all but some other man of THE BACH CIRCLE 
the same or similar name. The New York 
Telephone Directory has 12 John H. Browns, THE HANDEL CHOIR 
9 John E, Smiths, 9 Wm. J. Smiths, and 62 Baltimore Maryland 
Bachs. 
JOSEPH W. CLOKEY 
ORGANIST — COMPOSER 
Box 431 — Claremont = California 


























G. DARLINGTON RICHARDS 
Retires from St. James’, New York 
Early in October when he will have 

completed 40 years in this famous church 
Mr. Richards will retire from active pro- 
fessional duties. St. James’ Episcopal is one 
of the City’s most prominent churches, with 
a 4-75 Austin and a boychoir often heard by 
radio and pictured in the newspapers on 
festival occasions such as Christmas and 
Easter. The rector Dr. Kinsolving probably 
never failed to pay compliments to Mr. 
Richards at any of the special services in 
which music was so important a part of the 
Services. 

Mr. Richards was born on a Feb 5 in 
New York City, hed his schooling there, 





Organist @ Carillonneur 


| 
Frederick Marriott 
Rockefeller Memorial Chapel | 


| University of Chicago | 














COMPOSER - ORGANIST - CONDUCTOR | 


Anthems of Distinction | 
RUMSON — NEW JERSEY 














| Clade L. Murphree | 


F.A.G.O. 
University of Florida | 


Gainesville, Fla. 





Organist 
First Baptist Church 


Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 


The Citadel Cadet Chapel Choir | 
St. John’s Lutheran Church | 


Charleston, South Carolina 


























St. JoOHN’S CHURCH 


KNOXVILLE, TENNESSEE 
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JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














C. Albert Scholin | 

M. M. 
Organist-Composer | 
Kingshighway Presbyterian Church 


5010 Cabanne Ave., St. Louis 13, Mo. | 
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G. Darlington Richards 


studied organ with Will C. Macfarlane, 
Gaston M. Dethier, Charles H. Doersam. 
For 12 years he was associate organist in St. 
Thomas Church, fer 8 years visiting-choir- 
master of St. Mark’s, Mt. Kisco, and for 10 
years he conducted the Mt. Kisco Choral So- 
ciety. He went to St. James’ in 1913 and 
proceeded to make its boychoir famous. 

In 1922 he married Annie Bennett, also 
an organist, and she won the hearts of the 
congregation, assisting with the girls junior 
choir and playing for the 9:30 parents ser- 
vices. Mr. Richards didn’t bother with music 
in his youth but began studying it in his 21st 
year, after six years in business. 

As usual, our photo shows the subject in 
the prime of life when his professional career 
was originally established. 


ESTEY ORGAN CORP. 
has been sold to Rieger Organ Inc., Henry 
Hancock president, who has anncunced his 
intention to build both the Estey and the 
Rieger »organ in the Brattleboro factory, con- 
tinuing also the Estey line of harmoniums 
etc. For the present the Estey factory will 
be under the management of Premo F. Ratti, 
as before, who continues as vicepresident and 
general manager. Mr. Hancock, born in 
Gettysburg, Pa., moved to Austria at an 
early age, learned the organ business there; 
since 1947 he has resided in New Jersey. 
The Estey will continue to be built to the 


HUGH PORTER 














School of Sacred Music 
UNION THEOLOGICAL SEMINARY 


New York 











1953-36-5 


buyer's stoplist, while the Rieger is a spe- 
cialized instrument capable of production & 
marketing on quantity basis without loss of 
quality. 

H; W.. GRAY CO. 
again offer $200. and publication with roy- 
alties for a practical organ composition by a 
resident of the States or Canada, contest 
closes Jan. 1, 1954; judges: Harold Friedcil, 
Dr. Leo Sowerby, Everett Titcomb. 

JANE ELLEN HARVEY 
arrived May 21, 1953; that brings the John 
W. Harvey acquisitions up to one wife and 
three daughters. ‘‘All is very well.” An 
ungrateful wretch, two days later he de- 
serted that happy family and tcok a mob of 
organists up to West Point’s Cadet Chapel 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City. 
Management: Colbert-LaBerge Met. 

















| 
Harold Schwab 


| Boston, MASSACHUSETTS 








~ Lauren B. Sykes 


A.A.G.O., Ch.M. 
Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 


WILLIAM TEAGUE 

















Organist - Choirmaster 


Saint Mark's Episcopal Church 


| 

| 

| Shreveport, Louisiana 
| 











W. ILM WAGNER 


The Old Stone Church 


CLEVELAND, OHIO 
RECITALS INSTRUCTION | 

















Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 
Tulsa, Oklahoma 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ARNOLD, Heinz, Mus.Doc.* 

BAKER, Walter, Mus.Bac. 

31 West 69th St., New York 23, N. N; 
BARKER, Cyril, Ph.D. (Mus.), M.M 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.® 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
8LANCHARD, William G.* 

BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 

Studio of Organ, 175 W. 72, New York 23, N.Y. 
COLBERT-LaBERGE CONCERT MGT. 

205 West 57 St., New York 19, NY. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DEMESSIEUX, Jeanne 
6 Rue du Docteur oe. Paris 12-E, Fr. 
DENNIS, Dubert, 
DEWEY, Robert C. 
St. Mark's Church, West ot a N.J. 
DICKINSON, Clarence, Mus.Doc 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, F.A.G.O., F.R.C.O. 
Loyola University, New Orleans, La. 


€DMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 
FINK, Harold*® 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 

College of Music of Cincinnati 
FOX, Virgil 

490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc 

Sunnybrook Road, Sealine. Ridge, N.J. 
GILES, The Rev. Hugh 

593 Park Ave.. New York 21, N.Y. 
GLEASON, Harold, Mus.Doc 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. 
GOLDSWORTHY, William A A.* 

3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. 

University of Miami, Tha Gables 46, Fila. 


HAVEY, Marguerite* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETIRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur*® 

Trinity Cathedral, Cleveland 15, Ohio. 
LEWIS. James Winship*® 
LaBERGE, Bernard R., Inc. 

See Colbert-LaBerge Concert Mat. 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 


MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 


First Congregational Church 
Rocky Mountain College, Billings, Montana. 





MORGAN, Catharine 

705 Stanbridge - Norristown, Pa. 
MUELLER, Dr. Fs 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St.. New York 19, N.Y. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O, 

Calvary gm Church, New York 10, N.Y. 
OWEN, Frank K. s.B. 

St. Luke's pth Kalamazoo, Mich 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine. 
PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

Foundation des Etats-Unis 

15 Boulevard Jourdan, Paris |4, France. 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin*® 
ROSS, Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, NJ. 
SCHWAB, Harold* 
SCOTT, J. Skeldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of rare Redlands Calif 
STOFER, Robert M., M.S. 
SUTHERN, — Clayton il 
SWARM, 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y 
WILLIAMS, Julian 

242 Walnut St., rere Penna. 
WING, G. Russell, M.S. 
YOUNG, Gordon E.* 
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CHURCH MUSIC FOUNDATION 

S Nonprofit Corporation) 

aul Swarm, Director 

Decatur 60, Illinois. 
ae sige PUBLISHING HOUSE 

58 S. Jefferson Ave., St. Louis 14 Mo 

FISCHER, J. Fischer & Bro 

119 West on St., New York 18, N. Y. 
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MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio. 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E., Jr., M.D. 

44 Walker St., Newtonville 60, Mass. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 
University of Colorado, Boulder, Colo. 


GOLDSWORTHY, William A. 

3225 Via La Selva, Palos a” saan Calif. 
VAN BRONKHORST, Charles, M 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Main Office, Boston 25, Mass. 
New York 19: 17 West 57th St. 
— ORGANS INC. 
ain Office: Hartford, Conn 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada 
HILLGREEN, LANE & CO 
Alliance, Ohio 
= Alfred G., Inc. 
639 W. Adams Bivd., Los Angeles 7, Calif. 
KILgEN ORGAN CO. 
4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 
\0th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
RIEGER ORGANS 
1472 Broadway, New York 36, N.Y. 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 

200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
a 5 enna a 

Maas Organ Co. 

REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 


CUSTODIANS 


OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F Mohr & Co. 
2899 Valentine Ave., New York 58 N.Y. 
RYBAK, Francis J.. & Co. . 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
hurch organs rebuilt, tuned, repaired yearly 
contracts: blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc 
8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Paul N. & 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, NJ. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO 

Cincinnati 2, Ohio. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co 

North Tonawanda, NY 
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WICKS 
ORGAN 
OF THE 
MONTH 


An “OLD-to-NEW” idea 
~ for organ buyers 


NEW THREE MANUAL WICKS ORGAN... IN 
FIRST EVANGELICAL CHURCH, NEW ORLEANS 
The congregation of this Church found a decision had 


to be made as to the best organ for their present 
old building . . . to be transferred later to a new edifice. 





Many points were considered, including a compari- 

son between pipe and electronic organs. After care- 

ful deliberation, the WICKS ORGAN was selected. 

The reasons for this decision have been outlined ; ie 

in a letter sent to the WICKS COMPANY . . . cop- — 
There is a WICKS ORGAN REPRESENTATIVE in 
. ‘i : oe your area, who is always available for information. Con- 
organ committees faced with similar — problems. sult your telephone Directory ... or write to the factory. 


WIL ha, 
ORGANS 


FACTORY and STUDIOS 
HIGHLAND x x ILLINOIS 
i. Ss. ch. 


ies of which are available, upon request, to those 























